one of those hideouss where the mother dies

**One of Those Hideouss Where the Mother Dies: Exploring the Emotional Depths of Heartbreaking
Horror**

one of those hideouss where the mother dies is a phrase that immediately sets a tone of tragedy
and emotional turmoil. Horror films often use the death of a mother as a pivotal plot device to fuel
the story's tension and deepen the emotional stakes. These narratives don't just rely on scares; they
weave in profound human experiences, such as loss and grief, making the horror more relatable and
impactful. In this article, we’ll delve into why the trope of a mother dying in horror films resonates
so deeply, explore some notable examples, and discuss the psychological and narrative implications
behind it.

Understanding the Trope: Why the Mother’s Death
Matters in Horror

The death of a mother in horror movies isn’t just a random tragedy—it often serves as the catalyst
for the unfolding nightmare. Mothers symbolize safety, nurturing, and unconditional love, so their
loss creates a vacuum of security. This absence amplifies the vulnerability of the characters,
especially children or young protagonists, heightening the sense of dread and emotional complexity
in the story.

The Emotional Core of Horror

At its heart, horror thrives on fear, both external and internal. When a mother dies, it triggers primal
fears—abandonment, loneliness, and the shattering of one’s support system. This emotional core
makes the horror feel more real and personal because viewers can empathize with the characters’
pain. The loss often propels the protagonist into a journey of survival, revenge, or self-discovery,
enriching the narrative.

Psychological Effects on Characters

The absence of a mother figure can lead to various psychological reactions within horror stories:
trauma, guilt, or even supernatural manifestations tied to grief. For example, a child may see the
mother’s ghost, or the protagonist’s descent into madness might be linked to unresolved feelings of
loss. These layers of psychological horror add depth beyond mere jump scares or gore.

Notable Examples of One of Those Hideouss Where the



Mother Dies

Many classic and contemporary horror films have explored this theme, each bringing a unique
perspective to the grief and terror intertwined with maternal loss.

The Babadook (2014)

In *The Babadook*, the mother’s death is metaphorical as much as literal. The film centers on a
widow and her son struggling to cope with the loss of the husband and father. The mother’s grief
manifests as a sinister presence, blurring the lines between psychological trauma and supernatural
horror. This movie is a brilliant example of how maternal loss shapes the entire atmosphere of
dread.

Hereditary (2018)

*Hereditary* is another chilling example where the death of the mother figure unleashes a chain of
horrifying events. The film delves into family secrets, curses, and inherited trauma, with the
mother’s demise serving as a turning point that unravels the family’s dark past. It's a masterclass in
combining psychological horror with supernatural elements.

Pet Sematary (1989 & 2019)

In *Pet Sematary*, the death of a mother triggers a haunting exploration of grief and denial. The
storyline revolves around the desperate attempts to bring loved ones back from the dead, and the
consequences of meddling with life and death. This film highlights how maternal loss can drive
characters to extreme and tragic decisions.

How the Mother’s Death Enhances Horror Storytelling

Using a mother’s death as a plot device is more than a shock tactic; it enriches storytelling in several
meaningful ways.

Building Emotional Stakes

When a mother dies, the emotional stakes skyrocket. The protagonists are often left isolated, which
heightens the tension and makes their fight against the horror elements more gripping. This
vulnerability makes the audience root harder for their survival.



Creating Motivations for Revenge or Redemption

Many horror plots use the mother’s death as motivation for the protagonist’s actions. Whether it’s
seeking revenge against a supernatural entity or confronting personal demons, the loss drives the
narrative forward. It adds a layer of purpose to the characters’ struggles, making their journey more
compelling.

Exploring Themes of Family and Legacy

Horror frequently taps into family dynamics, and the death of a mother brings themes of legacy,
inheritance, and unresolved issues to the forefront. The surviving characters might uncover dark
family secrets or battle ancestral curses, which adds complexity to the story.

Tips for Writers: Crafting One of Those Hideouss
Where the Mother Dies

If you're a writer interested in exploring this emotionally charged trope, here are some tips to keep
your story authentic and impactful.

Focus on Emotional Authenticity

Don't just kill off the mother for shock value. Show the emotional aftermath realistically. How does
the loss affect each character differently? What unresolved feelings linger? This depth will make
your horror story resonate on a deeper level.

Use Symbolism and Subtext

Incorporate symbols that represent the mother’s presence or absence—a cherished object, a
recurring dream, or a haunting melody. Subtle hints can enhance the eerie atmosphere and add
layers of meaning.

Balance Psychological and Supernatural Elements

Whether your story leans more toward psychological horror or supernatural scares, blending both
can create a richer narrative. The mother’s death can manifest in hallucinations, ghostly encounters,
or internal struggles, keeping readers or viewers engaged and unsettled.



Develop Supporting Characters

How other family members or friends react to the mother’s death can add complexity. Some might
become protectors, others antagonists, or even be haunted by guilt. These dynamics enrich the story
world and character motivations.

Why Audiences Connect with Horror Stories Featuring
Maternal Loss

The reason one of those hideouss where the mother dies resonates with audiences is rooted in
universal human experiences. Almost everyone understands loss and grief, and seeing these
emotions play out in extreme circumstances lets viewers process their feelings in a safe, fictional
space.

The Cathartic Power of Horror

Horror allows people to confront fears indirectly. Watching a character grapple with the death of a
mother and the ensuing terror can be cathartic. It validates grief while providing a thrilling escape.

Relatability Meets Fear

By grounding horror in relatable emotional pain, filmmakers and writers create stories that linger
long after the credits roll. The combination of personal loss and supernatural or psychological horror
creates a potent emotional cocktail.

Exploring one of those hideouss where the mother dies reveals how grief and fear intertwine to
create some of the most memorable and affecting horror stories. Whether it’s through ghostly
hauntings, family curses, or psychological breakdowns, the death of a mother serves as a powerful
narrative cornerstone that deepens the emotional impact and amplifies the terror. This blend of
human vulnerability and horror’s thrilling darkness keeps audiences coming back for more,
reminding us all of the profound power of loss within the scariest tales.

Frequently Asked Questions

What is the plot of the movie 'One of Those Hideous Where the
Mother Dies'?

'One of Those Hideous Where the Mother Dies' follows the story of a young girl who faces a series of
challenges after the tragic death of her mother, highlighting her journey of resilience and self-



discovery.

Is 'One of Those Hideous Where the Mother Dies' based on a
true story or a book?

Yes, the movie is based on a novel by Sonya Hartnett, which explores themes of loss, family, and
hardship through the protagonist’s eyes.

What are the main themes explored in 'One of Those Hideous
Where the Mother Dies'?

The film delves into themes such as grief, abandonment, identity, survival, and the complexities of
family relationships.

Who is the target audience for 'One of Those Hideous Where
the Mother Dies'?

The movie is generally aimed at young adults and adults who appreciate emotionally driven dramas
and coming-of-age stories.

How does the protagonist cope with her mother's death in
'One of Those Hideous Where the Mother Dies'?

The protagonist navigates her grief by confronting difficult family dynamics, seeking independence,
and gradually finding strength within herself.

Are there any notable performances or awards associated with
'One of Those Hideous Where the Mother Dies'?

The film has received critical acclaim for its powerful performances, particularly from the lead
actress, and has been nominated for several awards in independent film circuits.

Where can I watch 'One of Those Hideous Where the Mother
Dies'?

'One of Those Hideous Where the Mother Dies' is available on various streaming platforms such as
Netflix, Amazon Prime, or can be rented through digital storefronts like iTunes and Google Play.

Additional Resources

One of Those Hideouss Where the Mother Dies: An Analytical Exploration of a Recurring Narrative
Trope

one of those hideouss where the mother dies is a phrase that encapsulates a specific and often
emotionally charged trope found in literature, film, and television. This narrative device—where the



mother figure dies—is frequently employed to catalyze character development, introduce conflict, or
underscore themes of loss and resilience. Despite its prevalence, the trope invites critical
examination regarding its implications, variations, and audience reception across genres and
cultures. This article offers a comprehensive, SEO-optimized analysis of this storytelling element,
unpacking its significance and the reasons it endures in popular narratives.

The Narrative Function of Maternal Death

At its core, the death of a mother within a story serves multiple functions. It often acts as a pivotal
event that reshapes the protagonist’s life trajectory, influences their psychological makeup, or drives
the plot forward. The trope is particularly common in coming-of-age stories, horror films, and
dramas, where the emotional weight of losing a maternal figure adds a layer of complexity to the
narrative.

The trope’s pervasiveness can be traced back to classical literature and mythology, where maternal
loss symbolized a profound transition or rite of passage. Modern storytelling continues this tradition,
adapting the motif to contemporary themes and settings. For example, in horror genres, the death of
the mother can amplify feelings of vulnerability and isolation, creating an atmosphere ripe for
suspense.

Psychological and Emotional Impact on Characters

One of those hideouss where the mother dies often explores the psychological ramifications of such
a loss. Characters may grapple with grief, abandonment issues, or a quest for identity in the absence
of maternal guidance. This narrative choice allows writers to delve into complex emotional
landscapes, offering audiences a window into human resilience and frailty.

In many stories, the protagonist's relationship with the mother before her death significantly
influences the plot. A nurturing, protective mother’s death may leave the character feeling
unmoored, whereas a strained maternal relationship could trigger themes of regret or reconciliation.
The emotional depth added by this trope is a key reason for its continued use.

Comparative Analysis Across Genres

The portrayal of maternal death differs notably depending on the genre, each framing the event's
significance uniquely.

Drama and Literary Fiction

In drama and literary fiction, the death of the mother is often a catalyst for introspection and
character growth. Authors use this event to explore themes such as mortality, family dynamics, and
personal transformation. The nuanced depiction of grief and the coping mechanisms characters
employ provide readers with relatable and profound experiences.



For instance, in novels where the mother’s death is central, the narrative may unfold through
flashbacks or internal monologues that reveal the complexities of the familial bond. This approach
not only humanizes the characters but also enriches the story’s emotional texture.

Horror and Thriller

One of those hideouss where the mother dies is a recurring motif in horror and thriller genres,
where the loss often precedes or coincides with sinister events. The absence of a protective maternal
figure heightens the sense of danger and helplessness, intensifying suspense.

Films like “Psycho” or “Hereditary” utilize maternal death to unsettle audiences and propel the plot
into darker territories. In these contexts, the trope serves both symbolic and functional purposes:

symbolizing broken family structures and acting as a narrative device to justify the protagonist's
vulnerability.

Children’s and Young Adult Fiction

In children’s and young adult literature, maternal death is handled with sensitivity, often focusing on
themes of resilience, self-discovery, and support systems beyond the immediate family. The trope is
used to reflect real-life challenges faced by young readers, providing them with narratives that
validate their experiences and offer hope.

Books like “Bridge to Terabithia” or “Harry Potter” integrate the loss of a parental figure to

underscore the protagonist’s journey toward independence and maturity. Here, the death is less
about tragedy and more about growth and the forging of new familial bonds.

Pros and Cons of Using Maternal Death as a Plot Device

While this trope can be powerful, it is not without criticism. Understanding its advantages and
potential pitfalls is essential for content creators and critics alike.
e Pros:
o Emotional Depth: Adds nuanced emotional layers, fostering audience empathy.
o Character Development: Acts as a catalyst for transformation or conflict resolution.
o Thematic Richness: Explores universal themes such as loss, resilience, and identity.

o Plot Advancement: Provides a clear turning point that drives the narrative forward.

¢ Cons:



o Overuse and Predictability: Risk of becoming clichéd if not handled innovatively.
o Emotional Manipulation: May feel contrived or exploitative, reducing authenticity.

o Gender Stereotyping: Potential reinforcement of traditional maternal roles and
expectations.

o Limiting Representation: Can overshadow other familial dynamics or character
motivations.

Balancing Authenticity and Narrative Impact

Successful storytelling involving maternal death requires a delicate balance between authenticity
and narrative necessity. Writers must ensure that the death serves a meaningful purpose rather than
functioning as a mere plot convenience. Depth of characterization, cultural context, and emotional
realism are critical factors that influence the trope’s effectiveness.

The Cultural Dimensions of Maternal Death in
Storytelling

Cultural attitudes toward motherhood and death significantly affect how this trope is depicted and
perceived. In some cultures, maternal death may carry spiritual or symbolic connotations that enrich
the narrative. In others, it may be taboo or approached with particular sensitivity.

For example, in Western narratives, the death of a mother often foregrounds themes of individualism
and self-reliance. In contrast, stories emerging from collectivist societies might emphasize
communal support and the extended family’s role in coping with loss. These cultural nuances add
layers of meaning and invite diverse interpretations.

Global Examples and Variations

- In Japanese literature and cinema, maternal death is sometimes intertwined with themes of honor,
duty, and sacrifice, reflecting societal values.

- Latin American magical realism often uses maternal death as a portal to explore mystical or
supernatural elements, blending reality with folklore.

- African storytelling traditions might frame maternal death within ancestral or spiritual contexts,
connecting the protagonist to heritage and identity.

These variations highlight the trope’s adaptability and its resonance across different cultural
landscapes.



Audience Reception and Critical Perspectives

The response to narratives featuring maternal death is mixed and varies according to the audience’s
personal experiences, cultural background, and genre expectations. Some viewers or readers find
these stories profoundly moving and relatable, while others may perceive them as manipulative or
overdone.

Critics often debate whether the trope perpetuates certain stereotypes or if it genuinely advances
storytelling. The key to positive reception lies in thoughtful execution—where the death is portrayed
with nuance, respects the complexity of grief, and contributes meaningfully to character arcs.

Impact on Mental Health Awareness

Interestingly, stories that depict maternal death can also play a role in mental health awareness. By
illuminating grief, trauma, and recovery, such narratives can foster empathy and understanding.
They may encourage conversations around bereavement and support systems, making the trope
relevant beyond mere entertainment.

However, responsible storytelling necessitates sensitivity to avoid triggering or alienating audiences
who have experienced similar losses.

In examining one of those hideouss where the mother dies, it becomes clear that this narrative
device serves multifaceted purposes across storytelling mediums. Its enduring presence reflects
fundamental human experiences of loss and transformation. When employed with care and depth,
the trope enriches narratives, offering rich psychological and emotional insights that resonate with
diverse audiences worldwide.
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Mother Dies Sonya Sones, 2013-05-07 Fifteen-year-old Ruby Milliken leaves her best friend, her
boyfriend, her aunt, and her mother's grave in Boston and reluctantly flies to Los Angeles to live
with her father, a famous movie star who divorced her mother before Ruby was born.
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Mother Dies Sonya Sones, 2009-07-01 Great middle greats fiction.

one of those hideouss where the mother dies: One of Those Hideous Books Where the
Mother Dies Sonya Sones, 2005-10-01 After her mother's death, Ruby moves to Los Angeles to live
with her father, actor Whip Logan, whom she's never met. Ruby hates her new glamorous life, but a
tragic incident helps Ruby and Whip be honest with each other. Written in free verse poems.

one of those hideouss where the mother dies: Young Adult Literature, Fourth Edition
Michael Cart, 2022-05-09 Editorial Advisory Board: Sarah Park Dahlen, Associate Professor, School
of Information Sciences, University of Illinois Urbana-Champaign; Marianne Martens, Associate
Professor, School of Information, Kent State University; Amy Pattee, Associate Professor and
Co-coordinator of Dual-Degree MS LIS/MA Children’s Literature, School of Library and Information
Science, Children’s Literature, Simmons University “Comprehensive and substantial ... a highly
recommended resource, raved VOYA about the third edition. Now, to keep pace with changes in the
field of publishing and realign itself to the newest generation of young adults, Cart returns with a
sweeping update of his classic text. Relied upon by educators, LIS instructors and students, and
practitioners for its insight and thoroughness, his book surveys the landscape of YA lit both past and
present, sketching out its origins and showing how it has evolved to deal with subjects every bit as
complex as its audience; closely examines teen demographics, literacy, audiobooks, the future of
print, the role of literary criticism, and other key topics; provides updated coverage of perennially
popular genre fiction, including horror, sci fi, and dystopian fiction; delves deeply into multicultural
and LGBTQIA+ literature, substantially updated in this edition; features expansive interviews with
best-selling authors like Eric Shanower, Jackie Woodson, and Bill Konigsberg as well as several
publishers and leaders in the field; discusses the impact of the Printz Award, ALAN’s Walden Award,
the National Book Award, The Los Angeles Times Book Award, and other honors; and features
abundant bibliographic material to aid in readers' advisory and collection development.

one of those hideouss where the mother dies: Tilt Ellen Hopkins, 2014-02-11 Three teens,
connected by their parents' bad choices, tell in their own voices of their lives and loves as Shane
finds his first boyfriend, Mikayla discovers that love can be pushed too far, and Harley loses herself
in her quest for new experiences.

one of those hideouss where the mother dies: Booklist’s 1000 Best Young Adult Books
since 2000 Gillian Engberg, Ian Chipman, 2014-05-15 With the explosion in YA publishing, it’s
harder than ever to separate good books from the rest. Booklistmagazine’s editors’ deep and broad
knowledge of the landscape offers indispensable guidance, and here they bring together the very
best of the best books for young adults published since the start of the 21st century. Drawing on the
careful judgment of expert YA librarians, this book Includes a foreword by best-selling YA lit
authority Michael Cart, who demonstrates how we have entered a new golden age of books for
young adults Collects reviews which showcase the most stimulating contemporary YA titles Features
an essay in each section, grouped by genre, presenting an overview and examining relevant trends
Indexes selections by author, title, and genre for handy reference The thoughtful professional review
coverage for which ALA’s Booklist is known makes this volume an ideal tool for YA readers’ advisory
and collection development.

one of those hideouss where the mother dies: Quick and Popular Reads for Teens Pam
Spencer Holley, 2009 Compiles and annotates YALSA's Popular Paperbacks for Young Adults and
Quick Picks for Reluctant Readers. Includes theme lists.

one of those hideouss where the mother dies: Best Books for Young Adults Holly Koelling,
2007-08-13 Rev. ed. of: Best books for young adults / Betty Carter, with Sally Estes and Linda
Waddle. 2nd ed. c2000.

one of those hideouss where the mother dies: Chicken Soup for the Teenage Soul: The Real
Deal Challenges Jack Canfield, Mark Victor Hansen, 2012-10-09 CHALLENGES. Failing a class,
getting dumped and figuring out where you fit in, are all difficult high school challenges. Finding the
answer is not always easy. And let's face it, your parents may give you advice, but rarely do they
really know where you’re coming from. So, if you're looking for the real deal on issues like anorexia,



dating, or helping a friend in trouble, you've come to the right place. So What's the Deal? The good
news about tackling challenges is that you end up stronger and smarter once you reach the other
side. These stories are from teenagers just like you who have gone through many of the same
problems and survived. Whether it’s standing up to the mean girl in the cafeteria or staying true to
yourself under peer pressure, Chicken Soup for the Teenage Soul: The Real Deal Challenges tells
you the absolute truth about what it means to be a teen.

one of those hideouss where the mother dies: The Verse Novel in Young Adult
Literature Brenna Friesner, 2016-11-16 Throughout history, the verse novel has persisted as a
modest but noteworthy literary subgenre, from classic works like Eugene Onegin to contemporary
volumes by Vikram Seth, Dorothy Porter, and Derek Walcott. In particular, the verse novel has
emerged as a popular form for young adult readers, such as the Newbery Medal winner Out of the
Dust by Karen Hesse. As this unique form continues to flourish, it merits closer examination. In The
Verse Novel in Young Adult Literature, Brenna Friesner explores both the history and current use of
the verse novel in teen fiction. Examining more than 220 titles written over the last few decades,
Friesner discusses the verse novel’s evolution, analyzes key works, and considers how these novels
can grapple with content that distinguishes them from traditional fiction. Though this study includes
volumes written throughout history, its focus on contemporary novels further demonstrates the
form’s relevance for today’s teens. By explaining its current popularity, this book acknowledges the
verse novel’s potential to provide accessible, authentic stories for young adults to enjoy. The Verse
Novel in Young Adult Literature will be of interest to librarians and teachers, as well as anyone
wanting to learn more about this burgeoning aspect of young adult literature.

one of those hideouss where the mother dies: Young Adult Literature Michael Cart,
2010-09 Helps YA librarians who want to freshen up their readers advisory skills, teachers who use
novels in the classroom, and adult services librarians who increasingly find themselves addressing
the queries of teen patrons.

one of those hideouss where the mother dies: What My Mother Doesn't Know Sonya
Sones, 2013-05-07 Sophie describes her relationships with a series of boys as she searches for Mr.
Right.

one of those hideouss where the mother dies: A Mating Dance Robin Eddy, 2017-05-02 In
this story, the three main characters face challenges: Piers Moriston finally admits his sexuality,
having failed with girls, Roland Millan, while still devoted to his two boys, Piers and the adolescent
Andre, invites them to his cottage in Normandy - but frictions inevitable occur between the members
of this uneasy triangle, Piers always trying to protect Andre, who was once his pupil in Paris. When
Roland's plane goes missing over the Atlantic, Piers is thrust into the unwelcome role of his
executor. With such a potent mix, dramatic moments keep occurring, driving the story forwards.

one of those hideouss where the mother dies: Educational Rankings Annual 2006
Westney, Lynn C. Hattendorf Westney, 2005-09 Educational Rankings Annual is useful for students,
parents and school faculty. Also administrators of libraries and educational institutions use rankings
to defend budgets, justify new positions, obtain government funding and attract philanthropic
support. The annually updated resource presents more than 4,000 national, regional and
international lists and rankings compiled from hundreds of respected sources. The entries in
Rankings include a description of the ranking, background information on criteria for establishing
the hierarchy, additional remarks about the ranking, the complete or partial (if extensive) ranking
and source citations if necessary.

one of those hideouss where the mother dies: The Guernsey Magazine , 1877

one of those hideouss where the mother dies: Children's Book Review Index Gary C.
Tarbert, 2006

one of those hideouss where the mother dies: Reflecting on Darwin Eckart Voigts,
Barbara Schaff, 2016-04-08 Taking up the historical evolution of Darwin and his theories and the
cultural responses they have inspired, Reflecting on Darwin poses the following questions: 'How are
the apparatuses in the mid-nineteenth century and at the turn of the twenty-first century



interconnected with bio-scientific paradigms in art, literature, culture and science?' 'How are
naturalism, determinism and Darwinism - the eugenics of the nineteenth century and the genetic
coding of the twentieth century - positioned, embodied and staged in various media configurations
and media genres?' and 'How have particular media apparatuses formed, displaced or stabilized the
various concepts of humankind in the framework of evolutionary theory?' Ranging from the early
circulation of Darwin’s ideas to the present, this interdisciplinary collection pays particular attention
to Darwin’s postmillennial reception. Beginning with an overview of the historical development of
contemporary ecological and ethical fears, Reflecting on Darwin then turns to Darwin’s influence on
contemporary media, neo-Victorian literature and culture, science fiction literature and film, and
contemporary theory. In examining the plurality of ways in which Darwin has been rewritten and
reappropriated, this unique volume both mirrors and inspects the complexity of recent debates in
Victorian and neo-Victorian studies.

one of those hideouss where the mother dies: You Can't Say That! Leonard S. Marcus,
2021-07-13 What happens when freedom of expression comes under threat? In frank and
wide-ranging interviews, historian and critic Leonard S. Marcus probes the experience of thirteen
leading authors of books for young people. A powerful photo essay on transgender teens is called
anti-religious and anti-family. A meticulously researched primer on sex education stirs up
accusations of pornography and child abuse. Picture books about two mommies (or two penguin
daddies) set off a hue and cry. Two hugely popular children’s series run afoul of would-be censors,
one for its scatological humor, the other because it’s deemed too scary. Kids” books that touch on
race, sex, LGBTQ matters, the occult, “coarse language,” and more have found themselves under the
scrutiny of those who challenge First Amendment rights. Tune in as thirteen top children’s and
young adult authors speak out about what it’s like to have your work banned or challenged in
America today. Prompted by Leonard S. Marcus’s insightful questions, they discuss why their books
have faced censorship—both blatant and “soft”—how the challenges have or haven't affected their
writing, and why some people feel they have the right to deny access to books. In addition, Leonard
S. Marcus puts First Amendment challenges in a historical context and takes a promising look at the
vibrant support network that has risen up to protect and defend young people’s rights. Authors
interviewed include: Matt de la Pefia Robie H. Harris Susan Kuklin David Levithan Meg Medina
Lesléa Newman Katherine Paterson Dav Pilkey Justin Richardson and Peter Parnell Sonya Sones R.
L. Stine Angie Thomas.

one of those hideouss where the mother dies: What My Girlfriend Doesn't Know Sonya
Sones, 2010-09-21 A teen boy confronts the complications of love in this relatable free verse novel
featuring a new cover and larger trim size. Don’t get me wrong—my girlfriend’s amazing. But the
way things have been going lately, I'm starting to believe that the only thing worse than not getting
what you want, is getting it. Picking up where What My Mother Doesn’t Know leaves off, this is the
story of what happens next—told from the perspective of Murphy, Sophie’s new boyfriend. And even
though Murphy’s thrilled to be with Sophie, the consequences of their relationship—and the
temptations outside of it—force him to consider everything he knows about love. Told in free verse
and brimming with authenticity, this novel provides unique insight into the mind of a young man.
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