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The Brown Bunny Chloe Sevigny: A Deep Dive into the Controversial Indie Film
and Its Iconic Star

the brown bunny chloe sevigny is a phrase that sparks intrigue and curiosity
among cinephiles and indie film enthusiasts alike. This combination points
directly to the critically discussed 2003 indie drama film "The Brown Bunny,"
directed by and starring Vincent Gallo, with Chloe Sevigny playing a pivotal
role. As one of the most talked-about films of its time, it remains a
reference point for discussions about raw storytelling, minimalist
filmmaking, and boundary-pushing performances. In this article, we’ll explore
the film’s background, Chloe Sevigny’s contribution, and why "The Brown
Bunny" continues to be a significant piece in independent cinema.

The Brown Bunny: An Overview of the Film

"The Brown Bunny" is a low-budget drama that follows the journey of Bud Clay,
a motorcycle racer traveling across the American South and West to reunite
with his estranged lover. The film is renowned for its sparse dialogue, slow
pacing, and long, contemplative shots that emphasize mood over traditional
narrative structure.

Director and Vision: Vincent Gallo’s Ambitious
Project

Vincent Gallo not only directed but also wrote and starred in the film,
making it a deeply personal endeavor. His vision was to capture raw human
emotion and vulnerability, steering away from conventional Hollywood
storytelling. "The Brown Bunny" premiered at the Cannes Film Festival in
2003, where it garnered both acclaim and controversy, mostly due to its
explicit content and unconventional narrative.

Chloe Sevigny’s Role in The Brown Bunny

Chloe Sevigny, known for her work in independent cinema and her distinctive,
edgy presence, portrayed Daisy, Bud’'s former lover. Sevigny's performance is
subtle yet powerful, providing a counterbalance to Gallo’s intense and
sometimes brooding character. Her ability to convey complex emotions without
excessive dialogue added depth to the film’s minimalist style.



Chloe Sevigny: The Indie Film Icon

Before "The Brown Bunny," Chloe Sevigny had already made a name for herself
as an actress willing to take risks and explore unconventional roles. Films
like "Kids" (1995) and "Boys Don’'t Cry" (1999) showcased her fearless

approach to acting and her ability to embody edgy, multifaceted characters.

Her Collaboration with Vincent Gallo

Sevigny and Gallo’s collaboration in "The Brown Bunny" is notable because it
represented a meeting of two independent film auteurs, each bringing a unique
sensibility to the project. Their on-screen chemistry, subdued yet
emotionally charged, helped create a palpable tension that defined the film’s
tone.

Impact on Chloe Sevigny’s Career

While “The Brown Bunny” received mixed reviews, Sevigny'’s involvement further
cemented her status as a muse of independent cinema. The film’'s notoriety and
the conversations it sparked helped expose her to new audiences, reinforcing
her image as an actress unafraid to engage with challenging material.

The Controversy and Reception of The Brown
Bunny

One cannot discuss "The Brown Bunny" without addressing the controversy it
stirred upon release. The film’s explicit sexual content, particularly a long
unsimulated oral sex scene between Gallo and Sevigny, shocked audiences and
critics alike.

Why the Controversy Mattered

At the time of its premiere, the explicit scene was groundbreaking for an
indie film, blurring lines between art and shock value. Critics were
divided—-some saw it as a brave, honest portrayal of intimacy, while others
considered it gratuitous and detracting from the story. The controversy
ignited debates about censorship, artistic freedom, and the role of explicit
content in cinema.



Critical and Audience Reactions

While some reviewers praised the film’s poetic approach and authenticity,
many criticized its pacing and narrative clarity. Over time, however, "The
Brown Bunny" has gained a cult following, with viewers appreciating its
experimental style and emotional rawness. Chloe Sevigny’s performance, 1in
particular, is often highlighted as a standout aspect amid the polarized
opinions.

Exploring Themes in The Brown Bunny

Beyond the surface-level controversy, "The Brown Bunny" delves into themes of
loneliness, regret, and the search for connection. The film’s minimalist
storytelling invites viewers to engage deeply with the characters’ internal
struggles.

Isolation and Redemption

Bud Clay’s journey is as much physical as it is emotional. His travels
represent an attempt to confront past mistakes and seek redemption, a theme
reflected in the desolate landscapes and sparse dialogue that dominate the
film.

The Complexity of Relationships

Chloe Sevigny's character Daisy embodies the complexity of past
relationships—both the tenderness and the pain that linger after separation.
Their interactions reveal the difficulty of reconciliation and the lasting
impact of unresolved emotions.

Why The Brown Bunny Remains Relevant Today

Almost two decades after its release, "The Brown Bunny" still resonates with
viewers who appreciate indie films that challenge traditional storytelling
methods. Its influence can be seen in the rise of minimalist cinema and
filmmakers who prioritize mood, character depth, and emotional honesty.

Lessons for Independent Filmmakers

The brown bunny chloe sevigny collaboration teaches aspiring filmmakers the



value of risk-taking and personal vision. Vincent Gallo’s willingness to push
boundaries—both narratively and visually—demonstrates how indie films can
provoke meaningful discussions and evoke strong emotional responses.

Chloe Sevigny’s Enduring Legacy

Sevigny’'s work in "The Brown Bunny" and other independent projects highlights
her commitment to authentic storytelling. She remains an inspiration for
actors who seek roles that challenge conventional norms and offer nuanced
portrayals of human experience.

Final Thoughts on The Brown Bunny and Chloe
Sevigny’s Role

Discussing the brown bunny chloe sevigny inevitably leads to reflections on
the nature of independent cinema and the power of performance. The film’s
rawness, combined with Sevigny'’s nuanced portrayal, creates an experience
that is as unsettling as it is compelling. Whether loved or criticized, "The
Brown Bunny" remains a landmark in indie film history, largely thanks to the
fearless artistry of both Gallo and Sevigny.

For those interested in exploring films that push cinematic boundaries and
offer deeply personal stories, revisiting "The Brown Bunny" is a worthwhile
experience. It reminds us that sometimes, the most memorable films are the
ones that challenge our perceptions and invite us to look beyond conventional
storytelling.

Frequently Asked Questions

What is the connection between Chloe Sevigny and the
film 'The Brown Bunny'?

Chloe Sevigny starred in the 2003 independent film 'The Brown Bunny,'
directed by Vincent Gallo.

What role did Chloe Sevigny play in 'The Brown
Bunny'?

Chloe Sevigny played the character of Daisy, a key figure in the
protagonist's emotional journey.



How was Chloe Sevigny's performance in 'The Brown
Bunny' received by critics?

Chloe Sevigny's performance was generally praised for its authenticity and
emotional depth, even though the film itself received mixed reviews.

Did Chloe Sevigny participate in any controversial
scenes in 'The Brown Bunny'?

Yes, Chloe Sevigny was involved in a scene that sparked controversy due to
its explicit nature, which contributed to the film's notoriety.

How did 'The Brown Bunny' impact Chloe Sevigny's
acting career?

The film showcased Sevigny's willingness to take on challenging and
unconventional roles, reinforcing her reputation as a versatile and fearless
actress.

Was Chloe Sevigny involved in the production or
writing of 'The Brown Bunny'?

No, Chloe Sevigny's involvement was strictly as an actress; the film was
written, directed, and produced by Vincent Gallo.

Where can I watch Chloe Sevigny's performance in
'The Brown Bunny'?

You can find 'The Brown Bunny' available on various streaming platforms, DVD,
or for rent/purchase on digital movie services.

Additional Resources

The Brown Bunny Chloe Sevigny: An In-Depth Exploration of a Controversial Art
Film and Its Impact

the brown bunny chloe sevigny stands as a noteworthy subject in the
discussion of independent cinema, blending provocative artistry with the
complex career of actress Chloe Sevigny. The 2003 film, directed by and
starring Vincent Gallo, remains a prominent example of boundary-pushing
filmmaking, marked by its minimalist narrative, controversial scenes, and
polarized critical reception. Sevigny’s involvement in this project not only
showcased her commitment to daring roles but also cemented her place within
the arena of avant-garde cinema during the early 2000s.

This article delves into the multifaceted layers of The Brown Bunny,



examining Chloe Sevigny’s role, the film’s thematic ambitions, and its
lasting influence on indie film culture. By exploring the intersection of
artist-driven storytelling and the challenges of explicit content, we aim to
unpack why The Brown Bunny remains a topic of both criticism and admiration.

Understanding The Brown Bunny: Context and
Controversy

The Brown Bunny is often cited in discussions about experimental cinema due
to its sparse dialogue, slow pacing, and stark cinematography. Directed by
Vincent Gallo, who also plays the protagonist Bud Clay, the film follows a
motorcycle racer’s cross-country journey through America, grappling with loss
and emotional isolation. Chloe Sevigny’s character, Daisy, is pivotal in the
narrative despite her limited screen time, symbolizing a complex emotional
connection that drives much of the film’s tension.

The film gained notoriety upon its Cannes Film Festival screening, largely
because of an explicit unsimulated oral sex scene between Gallo and Sevigny.
This moment sparked intense debate over the boundaries of art versus
exploitation, igniting discussions about the role of realism in cinema and
the responsibilities of filmmakers and actors when depicting sexuality on
screen.

Chloe Sevigny’s Role and Performance

Chloe Sevigny was already recognized for her affinity for indie and art-house
films by the time she took on the role of Daisy. Her portrayal in The Brown
Bunny is subdued, almost ethereal, reflecting the film’s tone of alienation
and introspection. Sevigny'’s performance is marked less by dialogue and more
by presence—a testament to her ability to communicate complex emotions non-
verbally.

Her collaboration with Vincent Gallo was reportedly fraught with tension,
which some argue contributed to the rawness of their on-screen chemistry.
Sevigny later spoke candidly about the challenges of filming the explicit
scene, emphasizing the trust and professionalism required to navigate such a
boundary-pushing moment. This candidness helped frame the film within broader
conversations about actor agency and consent in filmmaking.

Thematic Exploration and Cinematic Style

The Brown Bunny is an exercise in minimalism and mood, prioritizing
atmosphere over conventional storytelling. Its themes revolve around grief,
loneliness, and the search for meaning in the aftermath of tragedy. The



physical journey of Bud Clay mirrors his internal quest for reconciliation,
with landscapes often depicted as desolate and vast, enhancing the sense of
isolation.

The film’'s style is deliberate and unhurried, with long takes and sparse
dialogue that challenge traditional narrative pacing. Cinematographer Yorick
Le Saux uses natural lighting and handheld cameras to create an intimate yet
detached visual experience. This approach invites viewers to actively engage
with the film’s emotional undercurrents rather than passively consuming plot-
driven content.

Criticism and Reception

Upon release, The Brown Bunny was met with largely negative reviews, many
critics condemning its perceived pretentiousness and lack of coherent
storyline. The infamous explicit scene became a lightning rod, overshadowing
other elements of the film. Notably, renowned critic Roger Ebert initially
gave the film a scathing review but later revisited his stance, acknowledging
Gallo'’s artistic intentions and the film’s emotional resonance.

Despite its polarizing reception, The Brown Bunny developed a cult following
among cinephiles who appreciate its audacious approach and emotional rawness.
Chloe Sevigny'’s involvement was often highlighted as a courageous artistic
choice, further solidifying her reputation as an actress willing to embrace
unconventional and demanding roles.

Impact on Chloe Sevigny’s Career

Chloe Sevigny's participation in The Brown Bunny exemplifies her trajectory
toward complex, independent cinema that challenges mainstream norms. The
film’'s notoriety contributed to her image as a fearless performer unafraid of
controversy, a persona that opened doors to diverse roles in films and
television series emphasizing psychological depth and character-driven
stories.

In the years following The Brown Bunny, Sevigny continued to collaborate with
independent filmmakers, appearing in projects such as American Psycho and Big
Love, each reinforcing her commitment to nuanced, often provocative roles.
Her experience with The Brown Bunny arguably enriched her ability to navigate
emotionally intense material, positioning her as a respected figure in indie
film circles.

Comparisons with Other Controversial Indie Films

The Brown Bunny’s blend of explicit content and introspective narrative



places it alongside other indie films that challenge cinematic conventions.
Comparisons are often drawn to works like Larry Clark’s Kids or Gaspar Noé’s
Irreversible, which similarly push boundaries in depicting youth, sexuality,
and trauma.

Unlike these films, however, The Brown Bunny adopts a more meditative tone,
focusing on character psychology over shock value. Chloe Sevigny'’s
involvement in such projects reflects a broader trend among indie actors
willing to explore complex, sometimes unsettling subject matter to expand the
artistic range of cinema.

Legacy and Cultural Significance

Years after its release, The Brown Bunny persists as a case study in film
schools and discussions about auteur filmmaking. Its approach to narrative
minimalism and emotional rawness continues to inspire filmmakers interested
in exploring human vulnerability without the constraints of mainstream
storytelling formulas.

Chloe Sevigny’'s role remains integral to this legacy, symbolizing the
artist’s struggle to balance authenticity with controversy. The film’s
ability to polarize audiences underscores the subjective nature of art
reception and the ongoing dialogue about the limits of cinematic expression.

In revisiting The Brown Bunny and Chloe Sevigny’s participation, it becomes
clear that the film’s true value lies not in universal acclaim but in its
capacity to provoke thought, challenge norms, and expand the boundaries of
independent cinema.

The Brown Bunny Chloe Sevigny
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the brown bunny chloe sevigny: Theorizing Art Cinemas David Andrews, 2013-11-15 The
term “art cinema” has been applied to many cinematic projects, including the film d’art movement,
the postwar avant-gardes, various Asian new waves, the New Hollywood, and American indie films,
but until now no one has actually defined what “art cinema” is. Turning the traditional, highbrow
notion of art cinema on its head, Theorizing Art Cinemas takes a flexible, inclusive approach that
views art cinema as a predictable way of valuing movies as “art” movies—an activity that has
occurred across film history and across film subcultures—rather than as a traditional genre in the
sense of a distinct set of forms or a closed historical period or movement. David Andrews opens with
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a history of the art cinema “super-genre” from the early days of silent movies to the postwar
European invasion that brought Italian Neorealism, the French New Wave, and the New German
Cinema to the forefront and led to the development of auteur theory. He then discusses the
mechanics of art cinema, from art houses, film festivals, and the academic discipline of film studies,
to the audiences and distribution systems for art cinema as a whole. This wide-ranging approach
allows Andrews to develop a theory that encompasses both the high and low ends of art cinema in all
of its different aspects, including world cinema, avant-garde films, experimental films, and cult
cinema. All of these art cinemas, according to Andrews, share an emphasis on quality, authorship,
and anticommercialism, whether the film in question is film festival favorite or a midnight movie.

the brown bunny chloe sevigny: Best. Movie. Year. Ever. Brian Raftery, 2020-03-31 From a
veteran culture writer and modern movie expert, a celebration and analysis of the movies of
1999—"a terrifically fun snapshot of American film culture on the brink of the Millennium....An
absolute must for any movie-lover or pop-culture nut” (Gillian Flynn). In 1999, Hollywood as we
know it exploded: Fight Club. The Matrix. Office Space. Election. The Blair Witch Project. The Sixth
Sense. Being John Malkovich. Star Wars: The Phantom Menace. American Beauty. The Virgin
Suicides. Boys Don’t Cry. The Best Man. Three Kings. Magnolia. Those are just some of the
landmark titles released in a dizzying movie year, one in which a group of daring filmmakers and
performers pushed cinema to new limits—and took audiences along for the ride. Freed from the
restraints of budget, technology, or even taste, they produced a slew of classics that took on every
topic imaginable, from sex to violence to the end of the world. The result was a highly unruly, deeply
influential set of films that would not only change filmmaking, but also give us our first glimpse of
the coming twenty-first century. It was a watershed moment that also produced The Sopranos;
Apple’s AirPort; Wi-Fi; and Netflix’'s unlimited DVD rentals. “A spirited celebration of the year’s
movies” (Kirkus Reviews), Best. Movie. Year. Ever. is the story of not just how these movies were
made, but how they re-made our own vision of the world. It features more than 130 new and
exclusive interviews with such directors and actors as Reese Witherspoon, Edward Norton, Steven
Soderbergh, Sofia Coppola, David Fincher, Nia Long, Matthew Broderick, Taye Diggs, M. Night
Shyamalan, David O. Russell, James Van Der Beek, Kirsten Dunst, the Blair Witch kids, the Office
Space dudes, the guy who played Jar-Jar Binks, and dozens more. It's “the complete portrait of what
it was like to spend a year inside a movie theater at the best possible moment in time” (Chuck
Klosterman).

the brown bunny chloe sevigny: Your Movie Sucks Roger Ebert, 2007-03-01 A collection of
some of the Pulitzer Prize-winning film critic’s most scathing reviews, from Alex & Emma to the
remake of Yours, Mine, and Ours. From Roger’s review of Deuce Bigalow: European Gigolo (0 stars):
“The movie created a spot of controversy in February 2005. According to a story by Larry Carroll of
MTV News, Rob Schneider took offense when Patrick Goldstein of the Los Angeles Times listed this
year's Best Picture nominees and wrote that they were 'ignored, unloved, and turned down flat by
most of the same studios that . . . bankroll hundreds of sequels, including a follow-up to Deuce
Bigalow: Male Gigolo, a film that was sadly overlooked at Oscar time because apparently nobody had
the foresight to invent a category for Best Running Penis Joke Delivered by a Third-Rate Comic.'
Schneider retaliated by attacking Goldstein in full-page ads in Daily Variety and the Hollywood
Reporter. In an open letter to Goldstein, Schneider wrote: “Well, Mr. Goldstein, I decided to do some
research to find out what awards you have won. I went online and found that you have won nothing.
Absolutely nothing. No journalistic awards of any kind . . . . Maybe you didn’t win a Pulitzer Prize
because they haven’t invented a category for Best Third-Rate, Unfunny Pompous Reporter Who's
Never Been Acknowledged by His Peers . . ..” Schneider was nominated for a 2000 Razzie Award for
Worst Supporting Actor but lost to Jar-Jar Binks. But Schneider is correct, and Patrick Goldstein has
not yet won a Pulitzer Prize. Therefore, Goldstein is not qualified to complain that Columbia financed
Deuce Bigalow: European Gigolo while passing on the opportunity to participate in Million Dollar
Baby, Ray, The Aviator, Sideways, and Finding Neverland. As chance would have it, I have won the
Pulitzer Prize, and so I am qualified. Speaking in my official capacity as a Pulitzer Prize winner, Mr.



Schneider, your movie sucks.” Roger Ebert’s [ Hated Hated Hated This Movie, which gathered some
of his most scathing reviews, was a bestseller. This collection continues the tradition, reviewing not
only movies that were at the bottom of the barrel, but also movies that he found underneath the
barrel.

the brown bunny chloe sevigny: Movies 365: A Good Movie for Every Day of the Year
Greg Sterlace, 2019-03-30 Whether you are an Off Beat Cinema fan or you are simply off beat, 365
Movies: A Good Movie for Every Day of the Year will become your bible for those moments when you
just want someone else to pick out a movie for your viewing entertainment. Greg Sterlace gives you
a droll glimpse at movies you may have never considered or classics that deserve a second look.
Sure, you may have seen Midnight Cowboy when you snuck into the theater when you were 15, but
did you really catch all the nuances of depravity at that tender age? Give it another look now that
you are sullied by life.

the brown bunny chloe sevigny: Roger Ebert's Movie Yearbook 2007 Roger Ebert, 2013-02-05
The most-trusted film critic in America. --USA Today Roger Ebert actually likes movies. It's a
refreshing trait in a critic, and not as prevalent as you'd expect. --Mick LaSalle, San Francisco
Chronicle America's favorite movie critic assesses the year's films from Brokeback Mountain to
Wallace and Gromit: The Curse of the Were-Rabbit. Roger Ebert's Movie Yearbook 2007 is perfect
for film aficionados the world over. Roger Ebert's Movie Yearbook 2007 includes every review by
Ebert written in the 30 months from January 2004 through June 2006-about 650 in all. Also included
in the Yearbook, which is about 65 percent new every year, are: * Interviews with newsmakers such
as Philip Seymour Hoffman, Terrence Howard, Stephen Spielberg, Ang Lee, and Heath Ledger,
Nicolas Cage, and more. * All the new questions and answers from his Questions for the Movie
Answer Man columns. * Daily film festival coverage from Cannes, Toronto, Sundance, and Telluride.
*Essays on film issues and tributes to actors and directors who died during the year.

the brown bunny chloe sevigny: Look at This F*cking Hipster Joe Mande, 2014-04-08 A
hilarious send-up—and ironic celebration—of hipster culture based on the hugely popular website
Look at this Fucking Hipster (LATFH.com) was born in April 2009 as a way to help author Joe Mande
help his dad answer the question, Is that a hipster? Months later, with millions of followers and
dozens of parodies, it has become a cultural phenomenon, referenced in media, newspapers, blogs,
and more. Look at This Fucking Hipster is a collection of photos, snarky captions and short essays
exploring—and, let's be honest, poking fun at—the wide world of hipster culture, from Williamsburg
to Silver Lake and points between. Chapters cover types of hipsters, celebrity hipsters, hipsters
through the ages, hipster love connections, and the next generation of hipsters (AKA hipster babies).

the brown bunny chloe sevigny: Everyone's Seen My Tits Keeley Hazell, 2025-08-26 A fierce
and funny essay collection exploring the relationship between class and feminism, sexual politics,
and the power of writing your own story; from the former Page Three model who inspired the iconic
Ted Lasso character Keeley Jones. At eighteen, Keeley Hazell’s breasts had been seen by millions.
Raised in a poor, working-class family, she scrounged for chicken and chips money, got in trouble
with the police, and once even set a car on fire. Modeling was her ticket out, but she soon learned
success has a dark side, especially if it involves a woman revealing her body. She quickly became
known as a big-boobed bimbo with few clothes and fewer thoughts; and, when the world is telling
you who you are, it’s hard not to believe them. Her troubles escalated when she became the victim
of widely-distributed revenge porn, and people assumed she orchestrated it to further her career.
Desperate to save her reputation, Keeley’s attempts to do damage control resulted in a disastrous
newspaper interview where she was unable to make herself heard. But it also resulted in a
reckoning. She quit modeling, moved thousands of miles away, reinvented herself as an actress and
writer and eventually faced her most challenging job on Ted Lasso - rewriting what it means to be
Keeley, both on screen and in real life.

the brown bunny chloe sevigny: Son of the 100 Best Movies You've Never Seen Richard
Crouse, 2008-09-01 Fans of offbeat cinema, discriminating renters and collectors, and movie buffs
will drool over this checklist of the best overlooked and underappreciated films of the last hundred



years. In Son of the 100 Best Movies You've Never Seen, Richard Crouse, Canada AM film critic and
host of television’s award-winning Reel to Real, presents a follow-up to his 2003 book with another
hundred of his favorite films. Titles range from the obscure, like 1912’s The Cameraman’s Revenge,
to El Topo’s unusual existential remake of the classic western, and little-seen classics like The
Killing. Each essay features a detailed description of plot, notable trivia tidbits, critical reviews, and
interviews with actors and filmmakers. Featured interviews include Billy Bob Thornton on an
inspirational movie about a man with his head in the clouds, Francis Ford Coppola on One from the
Heart, and Mario Van Peebles on playing his own father in Badasssss! Sidebars feature quirky
details, including legal disclaimers and memorable quotes, along with movie picks from A-list actors
and directors.

the brown bunny chloe sevigny: Extreme Cinema Mattias Frey, 2016-03-15 Received an
Honorable Mention for the 2017 British Association of Film, Television and Screen Studies (BAFTSS)
Best Monograph Award From Shortbus to Shame and from Oldboy to Irreversible, film festival
premieres regularly make international headlines for their shockingly graphic depictions of sex and
violence. Film critics and scholars alike often regard these movies as the work of visionary auteurs,
hailing directors like Michael Haneke and Lars von Trier as heirs to a tradition of transgressive art.
In this provocative new book, Mattias Frey offers a very different perspective on these films,
exposing how they are also calculated products, designed to achieve global notoriety in a
competitive marketplace. Paying close attention to the discourses employed by film critics,
distributors, and filmmakers themselves, Extreme Cinema examines the various tightropes that must
be walked when selling transgressive art films to discerning audiences, distinguishing them from
generic horror, pornography, and Hollywood product while simultaneously hyping their salacious
content. Deftly tracing the links between the local and the global, Frey also shows how the directors
and distributors of extreme art house fare from both Europe and East Asia have significant
incentives to exaggerate the exotic elements that would differentiate them from Anglo-American
product. Extreme Cinema also includes original interviews with the programmers of several leading
international film festivals and with niche distributors and exhibitors, giving readers a revealing look
at how these institutions enjoy a symbiotic relationship with the “taboo-breakers” of art house
cinema. Frey also demonstrates how these apparently transgressive films actually operate within a
strict set of codes and conventions, carefully calibrated to perpetuate a media industry that fuels
itself on provocation.

the brown bunny chloe sevigny: Roger Ebert's Movie Yearbook 2006 Roger Ebert, 2005-11
Now fully updated, this annual yearbook includes every review Ebert had written from January 2007
to July 2009. It also includes interviews, essays, tributes, and all-new questions and answers from his
Questions for the Movie Answer Man columns.

the brown bunny chloe sevigny: In the House of the Hangman volume 1 John
Bloomberg-Rissman, 2016-11-15 A marathon dance mix consisting of thousands of mashed up text
and image samples, In the House of the Hangman tries to give a taste of what life is like there,
where it is impolite to speak of the noose. It is the third part of the life project Zeitgeist Spam. If you
can't afford a copy ask me for a pdf.

the brown bunny chloe sevigny: Cult Film Stardom K. Egan, S. Thomas, 2012-11-06 The term
‘cult film star' has been employed in popular journalistic writing for the last 25 years, but what
makes cult stars distinct from other film stars has rarely been addressed. This collection explores
the processes through which film stars/actors become associated with the cult label, from Bill
Murray to Ruth Gordon and Ingrid Pitt.

the brown bunny chloe sevigny: Go Fug Yourself Heather Cocks, Jessica Morgan,
2008-02-05 Hailed as the meanest queens in the cafeteria by the Village Voice and viciously funny by
the Hollywood Reporter, Cocks and Morgan skewer Hollywoods worst dressed celebrities--and no
one, no matter how respected, is beyond their reach. Full-color photos throughout.

the brown bunny chloe sevigny: Gus Van Sant Vincent LoBrutto, 2010-06-16 This incisive
book provides an in-depth critical and biographical study of the artistic range of film director Gus



Van Sant. Arranged chronologically, Gus Van Sant: His Own Private Cinema provides a
comprehensive overview of the life and art of this talented director, covering his mainstream,
commercial, and avant-garde projects. More than a biography, the book examines Van Sant's
incredibly diverse body of work, exploring the influence of his open homosexuality; of fine art,
literature, and music; and of the range of cinema styles to which he has been exposed. Stressing Van
Sant's wide-ranging content, genre, style, and cinematic presentation, author Vincent LoBrutto
details the filmmaker's autobiographical tendencies and how he uses the film craft, literature,
popular music, and fine arts to create his movies. The book dissects ways in which each of his films
reflects Van Sant's sexual orientation, whether the individual film has a gay theme or not. Because of
its importance to Van Sant's films, the book also offers a history of gay culture, past and present,
covering its influence on art, music, theater, and dance, as well as community, activism, and
prejudice.

the brown bunny chloe sevigny: Women in Popular Culture Laura L. Finley, 2023-03-24
Including more than 300 alphabetically listed entries, this 2-volume set presents a timely and
detailed overview of some of the most significant contributions women have made to American
popular culture from the silent film era to the present day. The lives and accomplishments of women
from various aspects of popular culture are examined, including women from film, television, music,
fashion, and literature. In addition to profiles, the encyclopedia also includes chapters that provide a
historical review of gender, domesticity, marriage, work, and inclusivity in popular culture as well as
a chronology of key achievements. This reference work is an ideal introduction to the roles women
have played, both in the spotlight and behind it, throughout the history of popular culture in
America. From the stars of Hollywood's Golden Age to the chart toppers of the 2020s, author Laura
L. Finley documents how attitudes towards these icons have evolved and how their influence has
shifted throughout time. The entries and essays also address such timely topics as feminism, the
#MeToo movement, and the gender pay gap.

the brown bunny chloe sevigny: Howard Stern Comes Again Howard Stern, 2019-05-14
Presents the first book in more than twenty years from the self-proclaimed King of All Media.

the brown bunny chloe sevigny: Exit Here. JASON MYERS, 2012-12-11 Enter apathy. Travis is
back from college for the summer, and he's just starting to settle in to the usual pattern at home:
drinking, drugging, watching porn, and hooking up. But Travis isn't settling in like he used to;
something isn't right. Maybe it's that deadly debauch in Hawaii, the memories of which Travis can't
quite shake. Maybe it's Laura, Travis's ex, who reappears on the scene after a messy breakup and
seems to want to get together -- or not. Or maybe it's his suddenly sensing how empty and messed
up his life is, and wanting out. But once you're at the party, it's tough to leave...

the brown bunny chloe sevigny: Screening Neoliberalism Ignacio Sanchez Prado,
2014-06-30 Cavernous, often cold, always dark, with the lingering smell of popcorn in the air: the
experience of movie-going is universal. The cinematic experience in Mexico is no less profound, and
has evolved in complex ways in recent years. Films like Y Tu Mama Tambien, El Mariachi, Amores
Perros, and the work of icons like Guillermo del Toro and Salma Hayek represent much more than
resurgent interest in the cinema of Mexico. In Screening Neoliberalism, Ignacio Sanchez Prado
explores precisely what happened to Mexico's film industry in recent decades. Far from just a
history of the period, Screening Neoliberalism explores four deep transformations in the Mexican
film industry: the decline of nationalism, the new focus on middle-class audiences, the redefinition of
political cinema, and the impact of globalization. This analysis considers the directors and films that
have found international notoriety as well as those that have been instrumental in building a
domestic market. Screening Neoliberalism exposes the consequences of a film industry forced to
find new audiences in Mexico's middle-class in order to achieve economic and cultural viability.

the brown bunny chloe sevigny: Las Poeres Peliculas de la Historia Roger Ebert, 2008

the brown bunny chloe sevigny: Roger Ebert's Movie Yearbook 2005 Roger Ebert, 2004
Containing reviews written from January 2002 to mid-June 2004, including the films Seabiscuit, The
Passion of the Christ, and Finding Nemo, the best (and the worst) films of this period undergo



Ebert's trademark scrutiny. It also contains the year's interviews and essays, as well as highlights
from Ebert's film festival coverage from Cannes.
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