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Chevalier History vs Hollywood: Unraveling Fact from Fiction

chevalier history vs hollywood is a fascinating topic that invites us to explore the intriguing divide
between the authentic past of chevaliers and their often romanticized portrayals on the silver
screen. From knights in shining armor to gallant heroes, Hollywood has a long-standing fascination
with chevaliers, or knights, but how much of that cinematic magic aligns with the real history? Let's
dive into the compelling world where history meets Hollywood, unpacking myths, realities, and the
cultural significance behind these legendary warriors.

Understanding the Chevalier: Historical Context

Before we delve into the cinematic interpretations, it’s essential to grasp who the chevaliers really
were. The term "chevalier" originates from the French word for knight, referring to mounted
warriors during the Middle Ages who followed a strict code of conduct known as chivalry. These
chevaliers were not just fighters but were expected to embody virtues like honor, bravery, loyalty,
and courtly love.

The Role of Chevaliers in Medieval Society

Chevaliers played a multifaceted role in medieval Europe. While they are popularly imagined as
warriors clad in armor, they were also landowners, vassals, and sometimes important political
figures. Their training began early, often as pages or squires, before they were formally knighted.
This process was rigorous and steeped in ceremony, underscoring the chevalier’s elevated status.

Chivalry: The Code Behind the Armor

The chivalric code is crucial to understanding the chevalier’s place in history. It combined martial
prowess with moral integrity and social responsibility. The ideals of defending the weak, upholding
justice, and maintaining loyalty to one’s lord were foundational, though in practice, adherence
varied widely. This code heavily influenced medieval literature, inspiring countless tales of knightly
valor.

Hollywood’s Take on Chevaliers: A Tale of Glamour and
Drama

Hollywood has long been enamored with the romanticized image of chevaliers, often crafting stories
that emphasize drama, heroism, and romance over historical accuracy. Films and television series
portray chevaliers as nearly flawless heroes, often glossing over the complexities and harsh realities
of medieval life.



Common Tropes in Hollywood’s Chevalier Portrayals

Hollywood frequently leans on several recurring themes when depicting chevaliers:

The Noble Hero: A brave and selfless warrior fighting for justice and love.

The Courtly Lover: Engaged in romantic pursuits, often rescuing damsels in distress.

The Epic Duelist: Master of swordplay, engaging in thrilling battles that test honor and skill.

The Chivalrous Rivalry: Conflicts driven by honor and loyalty rather than mere power
struggles.

While these narratives make for compelling entertainment, they often overlook the more nuanced
and sometimes brutal realities of chevalier life.

Hollywood vs. Historical Accuracy: Where Do They Differ?

Several aspects of chevalier history are often distorted or oversimplified in movies:

Armor and Weaponry: Films commonly depict shiny, pristine armor, but in reality, armor
was practical, often worn and repaired, reflecting the hardships of constant warfare.

Battlefield Realities: Hollywood battles tend to be choreographed for spectacle rather than
realism, ignoring the chaos and brutality of medieval combat.

Social Dynamics: The complex feudal relationships and political intrigues surrounding
chevaliers are frequently minimized or ignored.

Chivalry as a Code: Movies often portray chivalry as universally upheld, whereas historical
records show that many knights acted out of personal gain or political necessity.

These differences highlight the tension between storytelling and historical fidelity.

The Impact of Hollywood’s Portrayal on Popular
Perception

Hollywood’s dramatized depiction of chevaliers has significantly shaped modern perceptions,
embedding a glamorous image of knighthood in popular culture. This portrayal influences everything
from literature and video games to tourism and reenactments.



The Romanticization of the Chevalier

The cinematic chevalier often embodies idealized traits—courage, honor, and unwavering
morality—that resonate deeply with audiences. This has led to a lasting legacy where chevaliers
symbolize more than just medieval warriors; they represent timeless ideals of heroism.

Educational Influence and Misconceptions

While Hollywood inspires interest in medieval history, it also risks perpetuating misconceptions.
Many people’s understanding of chevaliers is filtered through the lens of entertainment, which can
blur the lines between myth and reality. For educators and historians, this presents both a challenge
and an opportunity to engage audiences with accurate historical narratives.

Bridging the Gap: Appreciating Both History and
Hollywood

Rather than dismissing Hollywood’s version of chevaliers outright, it’s helpful to view these
portrayals as modern myths—stories that draw on historical elements but adapt them to
contemporary tastes and values.

Using Hollywood as a Gateway to History

Films and TV shows can spark curiosity about the real lives of chevaliers. When viewers question
what’s true and what’s fiction, they often find themselves diving into history books and
documentaries. This engagement can lead to a richer understanding and appreciation of medieval
culture.

How to Critically Enjoy Chevalier Stories

When watching movies or series featuring chevaliers, consider:

Researching the context: Look up historical facts to compare with the story.

Recognizing artistic license: Understand that filmmakers prioritize drama and character
development.

Exploring diverse sources: Read medieval literature, historical texts, and academic studies
for a fuller picture.



This approach allows for an informed and enjoyable experience, blending entertainment with
education.

Chevalier History vs Hollywood: A Continuing Dialogue

The conversation between chevalier history and Hollywood portrayals is ongoing. As filmmakers
strive for more authenticity and historians embrace popular media to tell their stories, the gap
between fact and fiction narrows. New productions increasingly incorporate accurate costumes,
historically grounded storylines, and complex characters, reflecting a deeper respect for history
while still captivating audiences.

In the end, the allure of the chevalier lies in their dual existence as both historical figures and
cultural icons. Hollywood's shimmering armor may not always match the worn steel of the past, but
it keeps the spirit of the chevalier alive, inviting each generation to imagine what it truly meant to be
a knight.

Frequently Asked Questions

How accurately does Hollywood portray the historical figure of
the Chevalier?
Hollywood often dramatizes the life of the Chevalier, blending fact with fiction to create compelling
narratives. While some films capture key events and characteristics, many take creative liberties
that can distort historical accuracy.

Who was the Chevalier in history, and how is this different
from his Hollywood depiction?
Historically, the Chevalier refers to figures such as the Chevalier d'Éon, a French diplomat and spy
known for living part of their life as a woman. Hollywood adaptations sometimes exaggerate or
romanticize aspects of their identity and exploits for entertainment purposes.

What are common myths about the Chevalier that Hollywood
perpetuates?
Hollywood often perpetuates myths such as the Chevalier having superhuman espionage skills,
mysterious secret identities, or exaggerated romantic entanglements, which are either unverified or
embellished versions of the historical record.

Why does Hollywood frequently alter historical details about
the Chevalier?
Hollywood alters historical details to enhance storytelling, appeal to modern audiences, and fit
narrative structures. Simplifying complex histories or adding dramatic elements makes the story



more engaging but can compromise historical fidelity.

Can watching Hollywood films about the Chevalier be a
reliable way to learn history?
While Hollywood films can introduce viewers to the Chevalier's story, they should not be relied upon
as accurate historical sources. It's important to consult academic works and primary sources for a
well-rounded and factual understanding.

Additional Resources
**Chevalier History vs Hollywood: Unraveling Fact from Fiction**

chevalier history vs hollywood presents a fascinating case study in the ongoing tension between
historical accuracy and cinematic storytelling. The figure of the chevalier—rooted deeply in medieval
European chivalry and knighthood—has long captured the imagination of filmmakers worldwide. Yet
Hollywood’s portrayal often diverges significantly from the documented past, favoring dramatic flair
over fidelity to historical nuance. This article delves into the contrasts between the authentic
chevalier legacy and its Hollywood adaptations, exploring how myths are built, altered, or erased in
the process.

The Origins and Reality of the Chevalier

To understand the historical chevalier, it is essential to recognize the socio-political context of
medieval Europe. The term “chevalier,” French for “knight,” referred to a mounted warrior bound by
codes of honor, loyalty, and martial prowess. Unlike Hollywood’s often romanticized lone heroes,
real chevaliers were part of intricate feudal systems with duties ranging from military service to
courtly conduct.

Historically, chevaliers were elite combatants who underwent rigorous training from a young age.
Their status was not merely symbolic; it entailed responsibilities such as land stewardship,
participation in tournaments, and adherence to chivalric codes inspired by Christian virtues. The
chevalier was an embodiment of martial discipline and societal order.

Chivalric Code vs Cinematic Representation

The chivalric code encompassed values like bravery, honor, courtesy, and protection of the weak.
However, Hollywood often simplifies these ideals into archetypal narratives of good versus evil,
sidelining the complexities of medieval politics and social hierarchies. Films tend to emphasize
sword fights and romantic subplots, sometimes at the expense of depicting the chevalier’s broader
cultural and ethical significance.

The nuanced reality of chevaliers acting within a web of alliances and obligations is frequently
overshadowed by Hollywood’s tendency to portray them as solitary heroes or rebellious outlaws.
This divergence contributes to a skewed public perception, which often conflates historical knights



with fictionalized swashbucklers.

Hollywood’s Interpretation: Myths and Misconceptions

Hollywood, with its emphasis on spectacle and emotional engagement, has shaped much of the
modern understanding of chevaliers through a lens that prioritizes entertainment. This has led to
several recurring themes and tropes that diverge from historical accounts.

Exaggerated Heroism: Films often depict chevaliers as flawless paragons of virtue, glossing
over the morally ambiguous realities of medieval warfare and politics.

Anachronistic Elements: Costumes, weaponry, and behaviors in movies frequently
incorporate inaccuracies, blending different eras or cultures for dramatic effect.

Romanticized Courtship: While courtly love was part of medieval culture, Hollywood tends
to amplify romantic subplots, sometimes at the cost of sidelining other aspects of chevalier life.

Simplified Conflicts: Complex feudal disputes are often reduced to clear-cut battles between
good and evil, erasing the intricate motivations and consequences of historical events.

Examples such as the 1938 film *The Adventures of Robin Hood* or the more recent *A Knight’s
Tale* illustrate how Hollywood recasts chevaliers into accessible heroes for contemporary
audiences. While these films succeed in popularizing the chevalier image, they blur the line between
myth and history.

Why Hollywood Chooses Fiction Over Fact

The entertainment industry’s mandate to captivate audiences inevitably influences the portrayal of
historical subjects. In the case of chevaliers, filmmakers often prioritize narrative momentum and
visual spectacle over authenticity. This is understandable given the complex and sometimes tedious
realities of medieval life, which may not translate well to the screen.

Moreover, Hollywood’s global audience encourages universal themes—such as honor, love, and
rebellion—that resonate widely, even if they sacrifice cultural and historical specificity. The
commercial success of chevalier-themed movies hinges on this balance, which often tips toward
dramatization.

Bridging the Gap: When History Meets Hollywood

Despite the disparities, there are instances where filmmakers have striven for a more historically
grounded portrayal of chevaliers. Recent productions with input from historians and consultants
attempt to reconcile cinematic appeal with factual integrity.



Notable Films and Their Approaches

Kingdom of Heaven (2005): While not without criticism, this film includes detailed
depictions of the political and religious dynamics of the Crusades, providing context for
chevalier-like figures rather than reducing them to simplistic heroes.

The Name of the Rose (1986): Incorporates medieval monastic life and the intellectual
milieu, offering a more layered understanding of the era that chevaliers inhabited.

Ivanhoe adaptations: Attempts to retain some fidelity to Sir Walter Scott’s 19th-century
novel, which itself is a romanticized yet influential portrayal of medieval knights.

These examples illustrate that while Hollywood tends toward dramatization, there is room for
nuanced storytelling that respects historical complexity. Collaboration with academic experts and
investment in authentic set design and costuming can enhance credibility without diminishing
entertainment value.

The Cultural Impact of Chevalier Portrayals

Hollywood’s romanticized chevaliers have had a profound influence on popular culture, shaping
everything from literature and video games to modern conceptions of honor and heroism. This
cultural imprint underscores the importance of critically examining how history is adapted for mass
audiences.

Chevalier history vs Hollywood reveals a dynamic interplay where myths are created, preserved, and
sometimes challenged. The cinematic chevalier often becomes a symbol rather than a historical
figure, embodying ideals that resonate beyond their medieval origins.

Implications for Historical Literacy

The divergence between historical chevaliers and their Hollywood counterparts presents challenges
for educators and historians seeking to improve public understanding of the medieval period. While
films can spark interest, they also risk perpetuating misconceptions.

To mitigate this, there is growing advocacy for critical media literacy that encourages viewers to
question portrayals and seek out factual sources. Museums, historical societies, and educational
media increasingly collaborate with filmmakers to produce companion materials that contextualize
cinematic narratives.



Exploring the Future of Chevalier Narratives

As technology advances, new platforms such as streaming services and interactive media offer
opportunities to revisit chevalier stories with greater depth and nuance. Virtual reality and historical
reenactments could enable more immersive experiences that balance accuracy with engagement.

Furthermore, the trend toward diverse storytelling invites reinterpretations of chevalier history that
include perspectives often marginalized in traditional narratives—such as the roles of women, non-
European knights, and the sociopolitical complexities of the medieval world.

The ongoing dialogue between chevalier history vs Hollywood continues to evolve, reflecting broader
conversations about authenticity, representation, and the power of storytelling in shaping collective
memory.

Chevalier History Vs Hollywood
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  chevalier history vs hollywood: The Oxford History of World Cinema , 1996-10-17 From its
humble beginnings as a novelty in a handful of cities, cinema has risen to become a billion- dollar
industry and the most spectacular and original contemporary art form. It has spread to all parts of
the globe, and is enjoyed by audiences that cut across all sections of society. The Oxford History of
World Cinema traces the history of this enduringly popular entertainment medium. Covering all
aspects of its development, stars, studios, and cultural impact, the book celebrates and chronicles
over one hundred years of diverse achievement from westerns to the New Wave, from animation to
the Avant-Garde, and from Hollywood to Hong Kong. An international team of distinguished film
historians tells the story of the major inventions and developments in the cinema business, its
institutions, genres, and personnel; other chapters outline the evolution of national cinemas round
the world - the varied and distinctive filmic traditions that have developed alongside Hollywood. A
unique aspect of the book are the special inset features on the film-makers and personalities - Garbo
and Godard, Keaton and Kurosawa, Bugs Bunny and Bergman - who have had an enduring impact in
popular memory and cinematic lore. With over 300 illustrations, a full bibliography, and an extensive
index, this is the buff's ultimate guide to cinema worldwide.
  chevalier history vs hollywood: A History of American Movies Paul Monaco, 2023-06-14 In A
History of American Movies: A Film-by-Film Look at the Art, Craft and Business of Cinema, Paul
Monaco provides a survey of the narrative feature film from the 1920s to the present. The book
focuses on 170 of the most highly regarded and recognized feature films selected by the Hollywood
establishment: each Oscar winner for Best Picture, as well as those voted the greatest by members
of the American Film Institute. By focusing on a select group of films that represent the epitome of
these collaborations, Monaco provides an essential history of one of the modern world's most
complex and successful cultural institutions: Hollywood. Divided into three sections, Classic
Hollywood, 1927-1948, Hollywood In Transition, 1949-1974, and The New Hollywood, 1975 To The
Present, Monaco examines some of the most memorable works in cinematic history, including The
General, Wings, Bringing Up Baby, Gone with the Wind, Citizen Kane, Casablanca, On the
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Waterfront, The Searchers, Psycho, West Side Story, The Godfat
  chevalier history vs hollywood: Perspectives on European Film and History Leen Engelen,
Roel Vande Winkel, 2007 This volume addresses the representation of European history in European
cinema through a collection of nine case studies such as Der Untergang (2004) and Dawn (1928).
  chevalier history vs hollywood: Missing Reels Harry Waldman, 2007-10-18 During the first
half of this century, motion pictures were often considered disposable once their circulations were
over. The recycling of used film and the use of components for war efforts contributed to the loss of
many movies, as did the unstable nature of the nitrate film itself. The loss of extant works has
created gaps in the national cinematic history of the United States and most European countries.
Eighty percent of all Western-made films produced before World War I are considered lost, while 15
percent of the films made from 1930 to 1950 are also missing. Here are descriptions of nearly 1,000
of the lost American and European films produced between 1900 and 1950, featuring the talents of
the still famous as well as the now obscure. The films are arranged by country and reveal the
remarkably prolific early filmmaking in countries like the Netherlands and Sweden. Each entry
includes production information, cast, synopsis, history, and insights from reviews when available.
Photographs from these films provide glimpses of what once was. An extensive index is included.
  chevalier history vs hollywood: Weimar Cinema and After Thomas Elsaesser, 2013-04-15
German cinema of the 1920s is still regarded as one of the 'golden ages' of world cinema. Films such
as The Cabinet of Dr Caligari, Dr Mabuse the Gambler, Nosferatu, Metropolis, Pandora's Box and
The Blue Angel have long been canonised as classics, but they are also among the key films defining
an image of Germany as a nation uneasy with itself. The work of directors like Fritz Lang, F.W.
Murnau and G.W. Pabst, which having apparently announced the horrors of fascism, while testifying
to the traumas of a defeated nation, still casts a long shadow over cinema in Germany, leaving film
history and political history permanently intertwined. Weimar Cinema and After offers a fresh
perspective on this most 'national' of national cinemas, re-evaluating the arguments which view
genres and movements such as 'films of the fantastic', 'Nazi Cinema', 'film noir' and 'New German
Cinema' as typically German contributions to twentieth century visual culture. Thomas Elsaesser
questions conventional readings which link these genres to romanticism and expressionism, and
offers new approaches to analysing the function of national cinema in an advanced 'culture industry'
and in a Germany constantly reinventing itself both geographically and politically. Elsaesser argues
that German cinema's significance lies less in its ability to promote democracy or predict fascism
than in its contribution to the creation of a community sharing a 'historical imaginary' rather than a
'national identity'. In this respect, he argues, German cinema anticipated some of the problems
facing contemporary nations in reconstituting their identities by means of media images, memory,
and invented traditions.
  chevalier history vs hollywood: World on Film Martha P. Nochimson, 2011-09-23 This
uniquely engaging and lively textbook provides a comprehensive introduction to international film,
from the golden age of European cinema to the contemporary blockbusters of India and Asia, and
the post World War II emergence of global film culture. Offers an overview of film culture in
European countries such as France, Sweden and Spain, as well as Africa, Hong Kong, China, and
India, in a clear and conversational style to engage the student reader Provides a detailed
exploration of the impact of globalization on international cinema Includes a comprehensive
companion website (http://www.wiley.com/go/worldonfilm ) with an expansive gallery of film stills
also found in the text, plus access to sample syllabi for faculty and a detailed FAQ Addresses the
differences in visual and narrative strategies between Hollywood-influenced movies and
international cinema Highlights key words within the text and provides a comprehensive glossary of
critical vocabulary for film studies Each chapter includes in-depth case studies of individual films
and directors, cultural and historical context, selected filmographies, and ideas for projects, essays,
and further research
  chevalier history vs hollywood: Memory and the Gothic Aesthetic in Film Joana Jacob
Ramalho, 2024-11-29 This open access book defines the cinematic Gothic as an aesthetics of memory



and exile. Guided by three intersecting concepts – memory, travelling, and touch – it suggests that
the cross-border movements of exiles, émigrés, and professional travellers had a crucial impact on
the emergence, development, and dissemination of the Gothic. This approach expands the canon to
overlooked films, filmmakers, and national traditions. Drawing on film, memory, and gothic studies,
the book urges the reader to think across other disciplines, including phenomenology, neurology,
cognitive neuroscience, and disability studies. From hands to pianos, accordions, gloves, amnesia,
and wounded bodies, the volume proposes a reappraisal of the Gothic by redrawing its scope,
retracing its origins, and refocusing attention on surfaces as sites of socio-political meaning.
  chevalier history vs hollywood: A Song in the Dark Richard Barrios, 1995 Chronicling the
early musical film years from 1926 to 1934, A Song in the Dark offers a fascinating look at these
innovative films, the product of much of the major experimentation that went on during the
development of sound technology. The triumphs, disasters and offscreen intrigue of this era form a
remarkable story of this vital and unique film history.
  chevalier history vs hollywood: Love Me Tonight Geoffrey Holden Block, Distinguished
Professor of Music History and Humanities Emeritus Geoffrey Block, 2024 In this Oxford Guide to
Film Musicals, renowned author Geoffrey Block introduces scholars, students, and general readers
to the remarkable musical film, Love Me Tonight (1932) from a accessible musicological perspective,
giving readers of all stripes new ways to hear this classic film.
  chevalier history vs hollywood: The Classical Hollywood Reader Stephen Neale, 2012 First
Published in 2012. Routledge is an imprint of Taylor & Francis, an informa company.
  chevalier history vs hollywood: America and Iraq David Ryan, Patrick Kiely, 2009-01-13 This
edited volume provides an overview on US involvement in Iraq from the 1958 Iraqi coup to the
present-day, offering a deeper context to the current conflict. Using a range of innovative methods
to interrogate US foreign policy, ideology and culture, the book provides a broad set of reflections
on past, present and future implications of US-Iraqi relations, and especially the strategic
implications for US policy-making. In doing so, it examines several key aspects of relationship such
as: the 1958 Iraqi Revolution; the impact of the 1967 Arab-Israeli War; the impact of the Nixon
Doctrine on the regional balance of power; US attempts at rapprochement during the 1980s; the
1990-91 Gulf War; and, finally, sanctions and inspections. Analysis of the contemporary Iraq crisis
sets US plans against the ‘reality’ they faced in the country, and explores both attempts to bring
security to Iraq, and the implications of failure.
  chevalier history vs hollywood: Hollywood Musicals Nominated for Best Picture Frederick G.
Vogel, 2015-09-02 Only one year after the presentation of the first Academy Awards on May 16,
1929, two musicals joined the select group of five films nominated for Best Picture. One, The
Broadway Melody, won the award, and since then, 37 additional musicals have received Best Picture
nominations. Of those, nine have won the award. This book covers all 39 Hollywood musicals
nominated for Best Picture. It explains why each film was nominated and why the winners won,
points out the influences that guided the productions, and discusses these films' influences on
succeeding films. Plot descriptions are provided, along with facts about the acting, direction,
choreography, and orchestration; complete cast and production credits; and comments from critics.
  chevalier history vs hollywood: Passions and Deceptions Sabine Hake, 2020-12-08 A
collaborator with Warner Brothers and Paramount in the early days of sound film, the German film
director Ernst Lubitsch (1892-1947) is famous for his sense of ironic detachment and for the
eroticism he infused into such comedies as So This Is Paris and Trouble in Paradise. In a general
introduction to his silent and early sound films (1914-1932) and in close readings of his comedies,
Sabine Hake focuses on the visual strategies Lubitsch used to convey irony and analyzes his
contribution to the rise of classical narrative cinema. Exploring Lubitsch's depiction of femininity
and the influence of his early German films on his entire career, she argues that his comedies
represent an important outlet for dealing with sexual and cultural differences. The readings cover
The Oyster Princess, The Doll, The Mountain Cat, Passion, Deception, So This Is Paris, Monte Carlo,
and Trouble in Paradise, which are interpreted as part of an underlying process of negotiation



between different modes of representation, narration, and spectatorship--a process that comprises
the conditions of production in two different national cinemas and the ongoing changes in film
technology. Drawing attention to Lubitsch's previously neglected German films, this book presents
the years until 1922 as the formative period in his career.
  chevalier history vs hollywood: Remaking Chinese Cinema Yiman Wang, 2013-03-31 From
melodrama to Cantonese opera, from silents to 3D animated film, Remaking Chinese Cinema traces
cross-Pacific film remaking over the last eight decades. Through the refractive prism of Hollywood,
Shanghai, and Hong Kong, Yiman Wang revolutionizes our understanding of Chinese cinema as
national cinema. Against the diffusion model of national cinema spreading from a central
point—Shanghai in the Chinese case—she argues for a multi-local process of co-constitution and
reconstitution. In this spirit, Wang analyzes how southern Chinese cinema (huanan dianying)
morphed into Hong Kong cinema through trans-regional and trans-national interactions that also
produced a vision of Chinese cinema. Among the book’s highlights are a rereading of The
Goddess—one of the best-known silent Chinese films in the West—from the perspective of its
wartime Mandarin-Cantonese remake; the excavation of a hybrid genre (the Western costume
Cantonese opera film) inspired by Hollywood's fantasy films of the 1930s and produced in Hong
Kong well into the mid-twentieth century; and a rumination on Hollywood’s remake of Hong Kong’s
Infernal Affairs and the wholesale incorporation of “Chinese elements” in Kung Fu Panda 2. Positing
a structural analogy between the utopic vision, the national cinema, and the location-specific
collective subject position, the author traces their shared urge to infinitesimally approach, but never
fully and finitely reach a projected goal. This energy precipitates the ongoing processes of
cross-Pacific film remaking, which constitute a crucial site for imagining and enacting (without
absolving) issues of national and regional border politics. These issues unfold in relation to global
formations such as colonialism, Cold War ideology, and postcolonial, postsocialist globalization. As
such, Remaking Chinese Cinema contributes to the ongoing debate on (trans-)national cinema from
the unique perspective of century-long border-crossing film remaking.
  chevalier history vs hollywood: Remaking the Middle Ages Andrew B.R. Elliott, 2014-01-10
Proposing a fresh theoretical approach to the study of cinematic portrayals of the Middle Ages, this
book uses both semiotics and historiography to demonstrate how contemporary filmmakers have
attempted to recreate the past in a way that, while largely imagined, is also logical, meaningful, and
as truthful as possible. Carrying out this critical approach, the author analyzes a wide range of films
depicting the Middle Ages, arguing that most of these films either reflect the past through a series of
visual signs (a concept he has called iconic recreation) or by comparing the past to a modern
equivalent (called paradigmatic representation).
  chevalier history vs hollywood: Stephen Joseph: Theatre Pioneer and Provocateur Paul Elsam,
2014-11-20 The first book to explore the work and legacy of the theatrical pioneer who brought
theatre-in-the-round to Britain and worked closely with Sir Alan Ayckbourn.
  chevalier history vs hollywood: Cinematic Fictions David Seed, 2012-01-01 The phrase
'cinematic fiction' has now been generally accepted into critical discourse, but is usually applied to
post-war novels. This book asks a simple question: given their fascination with the new medium of
film, did American novelists attempt to apply cinematic methods in their own writings? From its very
beginnings the cinema has played a special role in defining American culture. Covering the period
from the 1910s up to the Second World War, Cinematic Fictions offers new insights into classics like
The Great Gatsby and The Grapes of Wrath discussing major writers' critical writings on film and
active participation in film-making. Cinematic Fictions is also careful not to portray 'cinema' as a
single or stable entity. Some novelists drew on silent film; others looked to the Russian theorists for
inspiration; and yet others turned to continental film-makers rather than to Hollywood. Film itself
was constantly evolving during the first decades of the twentieth century and the writers discussed
here engaged in a kind of dialogue with the new medium, selectively pursuing strategies of montage,
limited point of view and scenic composition towards their different ends. Contrasting a diverse
range of cinematic and literary movements, this will be compulsory reading for scholars of American



literature and film.
  chevalier history vs hollywood: Charlie Kaufman and Hollywood's Merry Band of
Pranksters, Fabulists and Dreamers Derek Hill, 2010-10-20 Since the late 1990s, a subtle,
subversive element has been at work within the staid confines of the Hollywood dream factory.
Young filmmakers like Spike Jonze, Wes Anderson, Michel Gondry, David O. Russell, Richard
Linklater, and Sofia Coppola rode in on the coattails of the independent film movement that
blossomed in the early 1990s and have managed to wage an aesthetic campaign against imaginative
cowardice of all persuasions, much like their artistic forebears - the so-called Movie Brats Coppola,
Scorsese, De Palma, Altman, and Ashby among others - did in the 1970s. But their true pedigree can
be traced back to the cinematic provocateurs of the Nouvelle Vague (Truffaut, Goddard, Chabrol,
Rohmer, Rivette, et al), who in the late 1950s and throughout the 1960s liberated screens around
the world with a series of films that challenged our assumptions of what the medium could offer and
how stories could be told - all of them snapping with style as much as they delivered on ideas. Highly
idiosyncratic yet intricately realised, accessible yet willing to overthrow the constraints of formal
storytelling, surreal yet always grounded in human emotions, this new breed of American film
captures the angst of its characters and the times in which we live, but with a wryness, imagination,
earnestness, irony and stylish wit that makes the slide into existential despair a little more amusing
than it should be. This book analyzes and traces the origins of the pivotal films and directors in this
undeclared war on the mundane.
  chevalier history vs hollywood: Foundations of Voice Studies Jody Kreiman, Diana Sidtis,
2011-03-21 Foundations of Voice Studies provides a comprehensive description and analysis of the
multifaceted role that voice quality plays in human existence. Offers a unique interdisciplinary
perspective on all facets of voice perception, illustrating why listeners hear what they do and how
they reach conclusions based on voice quality Integrates voice literature from a multitude of sources
and disciplines Supplemented with practical and approachable examples, including a companion
website with sound files at www.wiley.com/go/voicestudies Explores the choice of various voices in
advertising and broadcasting, and voice perception in singing voices and forensic applications
Provides a straightforward and thorough overview of vocal physiology and control
  chevalier history vs hollywood: The Publishers' Circular and Booksellers' Record , 1951
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