love and theft eric lott

**Love and Theft Eric Lott: Exploring the Complexities of Cultural
Appropriation and Racial Identity**

love and theft eric lott is a phrase that immediately brings to mind the
groundbreaking work of Eric Lott, a cultural critic and scholar whose seminal
book *Love and Theft: Blackface Minstrelsy and the American Working Class*
reshaped how we understand race, culture, and appropriation in America.
Published in 1993, Lott’s analysis dives deep into the paradoxical
relationship between admiration and exploitation, love and theft, that
defined the minstrel shows of the 19th century and continues to echo in
contemporary cultural conversations.

If you've ever wondered how cultural appropriation intersects with race,
identity, and power dynamics, Eric Lott’s *Love and Theft* offers a nuanced
lens through which to view these issues. This article will explore the key
themes of Lott’s work, why it remains relevant today, and the broader
implications for understanding American cultural history.

Understanding Love and Theft Eric Lott

Eric Lott’s *Love and Theft* isn’t just a history of blackface minstrelsy;
it’'s a profound examination of how white America simultaneously admired and
appropriated Black culture. The title itself encapsulates the contradiction:
“love” refers to the fascination and admiration white performers had for
Black music, dance, and expression, while “theft” highlights the exploitative
nature of taking those cultural elements without permission or respect.

The Origins of Minstrelsy

To grasp the essence of *Love and Theft*, it’s essential to understand the
historical context of minstrelsy. In the early 19th century, blackface
minstrel shows became the most popular form of entertainment in the United
States. White performers painted their faces black and caricatured African
Americans, often reinforcing racist stereotypes. However, Lott reveals that
beneath this mockery was a complex dynamic of fascination and desire for
Black culture.

Minstrelsy was not just about mocking Black people; it was also about
imitating and celebrating Black music and dance. This duality-mockery
intertwined with admiration—-is at the heart of Lott’s argument.



How Eric Lott Frames Cultural Appropriation

One of the reasons *Love and Theft* remains a foundational text in cultural
studies is its sophisticated analysis of appropriation. Lott suggests that
cultural borrowing is rarely innocent or purely exploitative; instead, it
exists in a tension between love and theft. This tension complicates the
simple narratives of cultural exchange and forces us to think critically
about power relations.

Lott’'s work encourages readers to see cultural appropriation not just as
theft but as a complicated interaction involving desire, power, and identity.
This perspective has influenced later discussions about race, music, and
cultural ownership.

The Legacy of Love and Theft in Contemporary
Culture

The themes Eric Lott explores in *Love and Theft* resonate strongly in
today’s cultural landscape. Whether it’'s debates over hip-hop sampling,
fashion influenced by Indigenous designs, or the use of sacred symbols in
popular culture, the dynamics of love and theft continue to play out.

Modern Examples of Cultural Appropriation

Understanding Lott’s framework helps us analyze contemporary examples where
cultural elements are borrowed without proper acknowledgment or respect. Here
are a few cases where the tension of love and theft is evident:

e Music Sampling: Hip-hop artists often sample beats and melodies from
older songs, raising questions about credit, ownership, and respect for
the original creators.

* Fashion and Style: Designers sometimes incorporate Indigenous or
minority cultural motifs into their work without engaging with or
compensating those communities.

e Language and Symbols: The use of sacred or culturally significant
symbols in popular culture, such as Native American headdresses in music
festivals, often sparks debate about respect and appropriation.

In each case, the dynamic that Lott described is evident: a mixture of
admiration and exploitation.



Why Love and Theft Eric Lott Matters Today

Eric Lott’s work pushes us to think beyond black-and-white definitions of
cultural exchange. It highlights how historical context, power imbalances,
and personal desire all shape cultural interactions. This is particularly
relevant in a globalized world where cultures constantly intersect and
influence each other.

By applying Lott’s insights, activists, scholars, and creators can better
navigate the complexities of cultural borrowing, ensuring that admiration
doesn’t become erasure or exploitation.

Eric Lott’s Contribution to Cultural and Racial
Studies

Beyond *Love and Theft*, Eric Lott has contributed extensively to the fields
of American studies, racial identity, and popular culture. His scholarship
challenges simplistic understandings of race and culture, encouraging a more
layered and critical approach.

Exploring Race and Identity Through Popular Culture

Lott’s work delves into how popular culture reflects and shapes racial
identities. He argues that cultural forms like music, theater, and literature
are not just entertainment but sites where social meanings and power
relations are contested.

For instance, the minstrel show was more than racist entertainment—it was a
space where white America grappled with the presence and power of Black
culture, often in contradictory ways. This insight opens doors to analyzing
other cultural phenomena where race and identity are central.

Influence on Academic Discourse

Since its publication, *Love and Theft* has become a cornerstone in cultural
studies and American history courses. Its influence extends into discussions
on post-colonialism, race relations, and media studies. Scholars continue to
reference Lott’s work when addressing how cultural appropriation functions
within systems of racial oppression.



Tips for Engaging with Love and Theft Eric
Lott’s Ideas

If you're interested in exploring Lott’s concepts further or applying them in
your own thinking or work, here are some tips to keep in mind:

1. Contextualize Cultural Borrowing: Always consider the historical and
social context when examining cultural exchange. Who holds power? Who
benefits?

2. Listen to Marginalized Voices: Pay attention to how the communities
whose cultures are being borrowed feel about the use of their traditions
or symbols.

3. Reflect on Your Own Position: If you’'re part of a dominant culture
borrowing from a minority culture, be mindful of the implications and
strive for respectful engagement.

4. Promote Cultural Exchange, Not Exploitation: Support collaborations that
recognize and compensate original creators.

By applying these principles, you can engage with culture in a way that
honors both the “love” and avoids the “theft” that Eric Lott so incisively
critiques.

Eric Lott’s *Love and Theft* continues to be a vital resource for anyone
looking to understand the tangled histories of race, culture, and power in
America. Its exploration of the paradoxes within cultural appropriation
provides valuable insights that extend far beyond the minstrel shows of the
past, offering a framework for navigating the complex cultural terrain of
today.

Frequently Asked Questions

What is the main argument of Eric Lott's 'Love and
Theft'?
Eric Lott's 'Love and Theft' argues that white performers in minstrelsy both

admired and appropriated Black culture, creating a complex dynamic of racial
representation that involved both affection and exploitation.



How does Eric Lott define 'love' and 'theft' in his
book?

In 'Love and Theft,' Lott uses 'love' to describe the admiration and
fascination white performers had for Black culture, while 'theft' refers to
the appropriation and commodification of that culture for entertainment and
profit.

What role does minstrelsy play in 'Love and Theft'?

Minstrelsy is central to Lott's analysis as the site where white performers
imitated and stole Black cultural expressions, revealing the contradictions
of racial attitudes in 19th-century America.

Why is 'Love and Theft' considered an important work
in cultural studies?

‘Love and Theft' is important because it offers a nuanced understanding of
cultural appropriation and racial dynamics, influencing later discussions on
race, identity, and popular culture.

How does Eric Lott address the issue of racial
identity in 'Love and Theft'?

Lott explores how racial identity was performed and constructed through
minstrelsy, showing how white performers navigated their own desires and
anxieties about Blackness.

What examples of cultural appropriation does Lott
discuss in 'Love and Theft'?

Lott discusses examples such as white minstrel performers adopting Black
musical styles, dialects, and dance forms, often exaggerating stereotypes
while simultaneously showing genuine admiration.

How has 'Love and Theft' influenced contemporary
discussions about cultural appropriation?

‘Love and Theft' has shaped contemporary debates by highlighting the complex
interplay of fascination, admiration, and exploitation in cultural borrowing,
encouraging a more critical and historically informed perspective.

What criticisms have been made about Eric Lott's
'Love and Theft'?

Some critics argue that Lott's focus on the ambivalence of white performers
may underplay the harmful effects of minstrelsy on Black communities and the



persistence of racist stereotypes.

Additional Resources

**Love and Theft Eric Lott: An In-Depth Exploration of Race, Culture, and
American Identity**

love and theft eric lott stands as a pivotal work in the field of American
cultural studies. Eric Lott's groundbreaking book, *Love and Theft: Blackface
Minstrelsy and the American Working Class*, delves into the complex and often
contradictory dynamics of race, appropriation, and desire in 19th-century
America. Through a meticulous and provocative analysis, Lott uncovers how
blackface minstrelsy—a popular form of entertainment that involved white
performers caricaturing African Americans—served as both an act of cultural
theft and a site of ambiguous affection. This duality, as Lott argues,
reflects broader tensions in American society regarding race relations,
identity, and power.

Understanding Eric Lott's *Love and Theft*

Eric Lott's *Love and Theft*, first published in 1993, is widely regarded as
a seminal text in American studies and critical race theory. The book
challenges simplistic interpretations of minstrelsy as merely racist or
exploitative, instead presenting it as a complex cultural phenomenon that
embodies both hostility and admiration toward African American culture.
Lott’s work is interdisciplinary, drawing from history, literature,
performance studies, and psychoanalysis to unpack the layered meanings behind
blackface performance.

The Historical Context of Blackface Minstrelsy

Minstrelsy emerged in the early 19th century and became the most popular form
of entertainment in the United States before the Civil War. White performers
painted their faces black and enacted exaggerated stereotypes of enslaved and
free blacks. While these performances were undeniably racist and
dehumanizing, Lott’s analysis reveals an underlying fascination and desire
for black culture, particularly its music, dance, and vernacular traditions.

This paradox—where theft is intertwined with love—serves as the foundation
for Lott’'s thesis. The minstrel shows both mocked and celebrated black life,
revealing a complex emotional and cultural entanglement that shaped white
American identity.



Key Themes in *Love and Theft*

The book’s title itself encapsulates the core tension explored by Lott: the
interplay between appropriation ("theft") and admiration or desire ("love").
Several key themes emerge:

e Cultural Appropriation and Ambivalence: Lott illustrates how white
performers appropriated black cultural forms while simultaneously
expressing a conflicted fascination with the very people they demeaned.

e Race and Class Dynamics: Minstrelsy was often embraced by the white
working class, who identified with the minstrel characters as symbols of
their own marginalization and aspirations.

e Performance and Identity: The act of minstrelsy created a space where
racial identities were both performed and contested, revealing the
fluidity and constructed nature of race.

e Desire and Anxiety: Lott’s psychoanalytic approach highlights the
underlying anxieties white Americans had about blackness, sexuality, and
power, which were negotiated through minstrelsy.

Critical Reception and Impact

Since its publication, *Love and Theft* has sparked extensive academic debate
and has become a foundational text in understanding American popular culture
and racial dynamics. Scholars praise Lott for his nuanced approach that
refuses to reduce minstrelsy to simple binaries of oppressor and oppressed.
Instead, he portrays it as a cultural site where contradictions about race
and identity are played out.

However, some critics argue that Lott’s focus on the ambivalence of
minstrelsy risks downplaying the violence and harm caused by racist
stereotypes. Nonetheless, the book’s influence is undeniable, shaping
subsequent research on cultural appropriation, race relations, and
performance studies.

Comparisons With Other Works on Race and Culture

*Love and Theft* can be compared to other notable works in cultural and
racial studies, such as Stuart Hall’s writings on representation and bell
hooks’s analysis of race and media. Unlike some scholars who emphasize
victimhood or resistance, Lott’s work occupies a middle ground by



highlighting the complexities of cultural exchange and the contradictions
inherent in American racial history.

Furthermore, Lott’s focus on popular culture as a site of racial negotiation
paved the way for later studies on hip-hop, film, and other media where
issues of appropriation and identity continue to be relevant.

Eric Lott’s Analytical Approach

Lott employs a multidisciplinary methodology that combines historical
research with literary and performance analysis. This allows him to uncover
the layers of meaning embedded in minstrel shows and to understand their
cultural significance beyond surface-level interpretations.

Use of Psychoanalysis

One of the distinctive features of *Love and Theft* is Lott’s use of
psychoanalytic theory, particularly the concept of ambivalence. He argues
that minstrelsy expresses both a desire to possess and a fear of the racial
Other, creating a contradictory emotional landscape. This approach helps
explain why white audiences could simultaneously enjoy and denigrate black
culture.

Archival and Textual Analysis

Lott’'s research is grounded in extensive archival work, examining minstrel
scripts, songs, and performance reviews. His detailed textual analysis
reveals how stereotypes were constructed and circulated, but also how black
cultural elements were incorporated and transformed within minstrelsy.

Modern Relevance and Legacy

The themes explored in *Love and Theft* remain highly relevant today,
particularly in discussions about cultural appropriation and race relations
in entertainment. The ongoing debates around musicians, fashion, and other
cultural expressions borrowing from African American culture echo the
historical dynamics Lott describes.

Lessons on Cultural Exchange and Appropriation

Lott’'s nuanced perspective encourages a more sophisticated understanding of



cultural borrowing. It highlights the importance of recognizing power
imbalances and the historical context in which cultural exchanges occur. This
is critical in contemporary conversations about who has the right to
represent or profit from particular cultural forms.

Influence on Contemporary Scholarship

*Love and Theft* has influenced a wide array of disciplines, from African
American studies to cultural anthropology. Its framework has helped scholars
analyze not only historical phenomena but also modern cultural practices,
including the politics of hip-hop, film portrayals of race, and racialized
marketing strategies.

By interrogating the intersections of love, theft, and power, Eric Lott’s
work continues to provide valuable insights into the persistent complexities
of race and identity in America.

Eric Lott’s *Love and Theft* remains an essential text for anyone seeking to

understand the entangled histories of race, culture, and entertainment in the
United States. Its blend of critical theory, historical detail, and cultural

analysis offers a compelling exploration of how racial identity has been both
constructed and contested through performance. As discussions around race and
appropriation evolve, Lott’s insights offer a crucial lens for examining the

ongoing negotiation of American identity.

Love And Theft Eric Lott
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love and theft eric lott: Love and Theft Eric Lott, 1993 Blackface and blackness : the minstrel
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love and theft eric lott: Love and Theft : Blackface Minstrelsy and the American
Working Class Department of English University of Virginia Eric Lott Associate Professor,
1993-10-28 For over two centuries, America has celebrated the very black culture it attempts to
control and repress, and nowhere is this phenomenon more apparent than in the strange practice of
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blackface performance. Born of extreme racial and class conflicts, the blackface minstrel show
sometimes usefully intensified them. Based on the appropriation of black dialect, music, and dance,
minstrelsy at once applauded and lampooned black culture, ironically contributing to a blackening of
America. Drawing on recent research in cultural studies and social history, Eric Lott examines the
role of the blackface minstrel show in the political struggles of the years leading up to the Civil War.
Reading minstrel music, lyrics, jokes, burlesque skits, and illustrations in tandem with working-class
racial ideologies and the sex/gender system, Love and Theft argues that blackface minstrelsy both
embodied and disrupted the racial tendencies of its largely white, male, working-class audiences.
Underwritten by envy as well as repulsion, sympathetic identification as well as fear--a dialectic of
love and theft--the minstrel show continually transgressed the color line even as it enabled the
formation of a self-consciously white working class. Lott exposes minstrelsy as a signifier for
multiple breaches: the rift between high and low cultures, the commodification of the dispossessed
by the empowered, the attraction mixed with guilt of whites caught in the act of cultural thievery.

love and theft eric lott: Freakery Rosemarie Garland-Thomson, 1996-10 A groundbreaking
anthology that probes the disposition towards the visually different Giants. Midgets. Tribal
non-Westerners. The very fat. The very thin. Hermaphrodites. Conjoined twins. The disabled. The
very hirsute. In American history, all have shared the platform equally, as freaks, human oddities,
their only commonality their assigned role of anomalous other to the gathered throngs. For the price
of a ticket, freak shows offered spectators an icon of bodily otherness whose difference from them
secured their own membership in a common American identity--by comparison ordinary, tractable,
normal. Rosemarie Thomson's groundbreaking anthology probes America's disposition toward the
visually different. The book's essays fall into four main categories: historical explorations of
American freak shows in the era of P.T. Barnum; the articulation of the freak in literary and textual
discourses; contemporary relocations of freak shows; and theoretical analyses of freak culture.
Essays address such diverse topics as American colonialism and public presentations of natives;
laughing gas demonstrations in the 1840's; Shirley Temple and Tom Thumb; Todd Browning's
landmark movie Freaks; bodybuilders as postmodern freaks; freaks in Star Trek; Michael Jackson's
identification with the Elephant Man; and the modern talk show as a reconfiguration of the freak
show. In her introduction, Thomson traces the freak show from antiquity to the modern period and
explores the constitutive, political, and textual properties of such exhibits. Freakery is a fresh,
insightful exploration of a heretofore neglected aspect of American mass culture.

love and theft eric lott: Extra-Ordinary Men Nicola Rehling, 2010-06-21 Extra-Ordinary Men
analyzes popular cinematic representations of white heterosexual masculinity as the ordinary form
of male identity, one that enjoys considerable economic, social, political, and representational
strength. Nicola Rehling argues that while this normative position affords white heterosexual
masculinity ideological and political dominance, such ordinariness also engenders the anxiety that it
is a depthless, vacuous, and unstable identity. At a time when the neutrality of white heterosexual
masculinity has been challenged by identity politics, this insightful volume offers lucid accounts of
contemporary theoretical debates on masculinity in popular cinema, and explores the strategies
deployed in popular films to reassert white heterosexual male hegemony through detailed readings
of films as diverse as Fight Club, Boys Don't Cry, and The Matrix. Accessible to undergraduates, but
also of interest to film scholars, the book makes a distinctive contribution to our understanding of
the ways in which popular film helps construct and maintain many unexamined assumptions about
masculinity, gender, race, and sexuality.

love and theft eric lott: BOB DYLAN: WHAT THE SONGS MEAN Michael Karwowski,
2019-11-19 The meaning of Bob Dylan’s songs has long been debated by fans, critics and academics.
When, in 2016, Dylan was awarded the Nobel Prize in Literature, the significance of his songs was
confirmed. Yet their meaning has never been demonstrably explained. Dylan himself has said that
people can learn everything about him through his songs: “if they know where to look.” This book
shows his millions of fans exactly where that is. Dylan has written hundreds of songs, many of which
are acknowledged masterpieces. “Blowin’ in the Wind”, “Like a Rolling Stone”, “Mr.Tambourine



Man”, the list goes on. In the 1960s, he was hailed as a prophet. Since then, he’s generally been
considered a genius. One thing he’s always been, though, is an enigma. In Bob Dylan: What the
Songs Mean, critic Michael Karwowski analyses the lyrics. In the process, he opens up all sorts of
avenues into philosophy, mysticism, religion, literature, art, and, of course, music. This is a “must
read” book for anyone who wants to learn more about the meaning behind the songs or anyone
interested in understanding how a genius sees the world. It also considers the impact Dylan’s words
have had - not only on his fans, but on the worlds of popular music, culture and beyond.

love and theft eric lott: Devil's Mile Alice Sparberg Alexiou, 2024-07-02 Devil’s Mile tells the
rip-roaring story of New York’s oldest and most unique street The Bowery was a synonym for despair
throughout most of the 20th century. The very name evoked visuals of drunken bums passed out on
the sidewalk, and New Yorkers nicknamed it “Satan’s Highway,” “The Mile of Hell,” and “The Street
of Forgotten Men.” For years the little businesses along the Bowery—stationers, dry goods sellers,
jewelers, hatters—periodically asked the city to change the street’s name. To have a Bowery
address, they claimed, was hurting them; people did not want to venture there. But when New York
exploded into real estate frenzy in the 1990s, developers discovered the Bowery. They rushed in and
began tearing down. Today, Whole Foods, hipster night spots, and expensive lofts have replaced the
old flophouses and dive bars, and the bad old Bowery no longer exists. In Devil’s Mile, Alice
Sparberg Alexiou tells the story of the Bowery, starting with its origins, when forests covered the
surrounding area, and through the pre-Civil War years, when country estates of wealthy New
Yorkers lined this thoroughfare. She then describes the Bowery’s deterioration in stunning detail,
starting in the post-bellum years. She ends her historical exploration of this famed street in the
present, bearing witness as the old Bowery buildings, and the memories associated with them, are
disappearing.

love and theft eric lott: The Cambridge Companion to Bob Dylan Kevin J. H. Dettmar,
2009-02-19 A lively set of new essays on Dylan's work as a writer and composer and on his place in
American culture.

love and theft eric lott: Sonidos Negros K. Meira Goldberg, 2019 How is the politics of
Blackness figured in the flamenco dancing body? What does flamenco dance tell us about the
construction of race in the Atlantic world? Sonidos Negros traces how, in the span between 1492
and 1933, the vanquished Moor became Black, and how this figure, enacted in terms of a
minstrelized Gitano, paradoxically came to represent Spain itself. The imagined Gypsy about which
flamenco imagery turns dances on a knife's edge delineating Christian and non-Christian, White and
Black worlds. This figure's subversive teetering undermines Spain's symbolic linkage of religion with
race, a prime weapon of conquest. Flamenco's Sonidos Negros live in this precarious balance, amid
the purposeful confusion and ruckus cloaking embodied resistance, the lament for what has been
lost, and the values and aspirations of those rendered imperceptible by enslavement and
colonization.

love and theft eric lott: Novelty fair Jo Briggs, 2016-03-02 Engages with nineteenth-century
visual culture in an unusually broad way, juxtaposing photography, fashion, broadside ballads,
popular prints and caricature in order to re-examine Victorian society between Chartism and the
Great Exhibition.

love and theft eric lott: A World of Its Own Matt Garcia, 2010-01-27 Tracing the history of
intercultural struggle and cooperation in the citrus belt of Greater Los Angeles, Matt Garcia
explores the social and cultural forces that helped make the city the expansive and diverse
metropolis that it is today. As the citrus-growing regions of the San Gabriel and Pomona Valleys in
eastern Los Angeles County expanded during the early twentieth century, the agricultural industry
there developed along segregated lines, primarily between white landowners and Mexican and Asian
laborers. Initially, these communities were sharply divided. But Los Angeles, unlike other
agricultural regions, saw important opportunities for intercultural exchange develop around the arts
and within multiethnic community groups. Whether fostered in such informal settings as dance halls
and theaters or in such formal organizations as the Intercultural Council of Claremont or the




Southern California Unity Leagues, these interethnic encounters formed the basis for political
cooperation to address labor discrimination and solve problems of residential and educational
segregation. Though intercultural collaborations were not always successful, Garcia argues that they
constitute an important chapter not only in Southern California’s social and cultural development
but also in the larger history of American race relations.

love and theft eric lott: Inside the Minstrel Mask Annemarie Bean, James V. Hatch, Brooks
McNamara, 1996-11-29 A sourcebook of contemporary and historical commentary on America's first
popular mass entertainment.

love and theft eric lott: The Time out of Mind lan Bell, 2014-10-15 By the middle of the
1970s, Bob Dylan’s position as the pre-eminent artist of his generation was assured. The 1975 album
Blood on the Tracks seemed to prove, finally, that an uncertain age had found its poet.Then Dylan
faltered. His instincts, formerly unerring, deserted him. in the 1980s, what had once appeared
unthinkable came to pass: the “voice of a generation” began to sound irrelevant, a tale told to
grandchildren.Yet in the autumn of 1997, something remarkable happened. Having failed to release
a single new song in seven long years, Dylan put out the equivalent of two albums in a single
package. in the concluding volume of his ground- breaking study, ian Bell explores the unparalleled
second act in a quintessentially american career. it is a tale of redemption, of an act of creative will
against the odds, and of a writer who refused to fade away.Time Out of Mind is the story of the
latest, perhaps the last, of the many Bob Dylans.

love and theft eric lott: Behind the Screen Brynn W. Shiovitz, 2023 How and why was
outdated racial content - and specifically blackface minstrelsy - not only permitted, but in fact
allowed to thrive during the 1930s and 1940s despite the rigid motion picture censorship laws which
were enforced during this time? Introducing a new theory of covert minstrelsy, this book illuminates
Hollywood's practice of capitalizing on the Africanist aesthetic at the expense of Black lived
experience. Through close examination of the musicals made during this period, this book shows
how Hollywood utilized a series of covert guises or subterfuges-complicated and further masked by a
film's narrative framing and novel technology to distract both censors and audiences from seeing the
ways in which they were being fed a nineteenth-century White narrative of Blackness. Drawing on
the annals of Hollywood's most popular and its extremely rare films, Behind the Screen uncovers a
half century of blackface application by delicately removing the individual layers of disguise through
close analyses of films which paint tap dance, swing, and other predominantly Africanist forms in a
negative light. This book goes beneath the image of recognizable White performers including Al
Jolson, Eddie Cantor, Fred Astaire, and Eleanor Powell, exploring the high cost of their onscreen
representational politics. The book also recuperates the stories of several of the Black artists whose
labor was abused during the choreographic and filming process. Some of the many newly
documented stories include those of The Three Chocolateers, The Three Eddies, The Three Gobs,
The Peters Sisters, Jeni Le Gon, and Cora La Redd. In stripping away the various disguises involved
during Hollywood's Golden Age, Behind the Screen recovers the visibility of Black artists whose
names Hollywood omitted from the credits and whose identities America has written out of the
national narrative.

love and theft eric lott: Performance Analysis Colin Counsell, Laurie Wolf, 2001 Brings
together texts in critical theory and shows how these texts can be used in the analysis of
performance. Themed sections include decoding the sign; the politics of performance; the politics of
gender and sexual identity; performing ethnicity; the performing body; the space of performance;
audience and spectatorship; and the borders of performance--From publisher description.

love and theft eric lott: Racist Love Leslie Bow, 2021-12-13 In Racist Love Leslie Bow traces
the ways in which Asian Americans become objects of anxiety and desire. Conceptualizing these
feelings as “racist love,” she explores how race is abstracted and then projected onto Asianized
objects. Bow shows how anthropomorphic objects and images such as cartoon animals in children’s
books, home décor and cute tchotchkes, contemporary visual art, and artificially intelligent robots
function as repositories of seemingly positive feelings and attachment to Asianness. At the same



time, Bow demonstrates that these Asianized proxies reveal how fetishistic attraction and pleasure
serve as a source of anti-Asian bias and violence. By outlining how attraction to popular
representations of Asianness cloaks racial resentment and fears of globalization, Bow provides a new
means of understanding the ambivalence surrounding Asians in the United States while offering a
theory of the psychological, affective, and symbolic dynamics of racist love in contemporary
America.

love and theft eric lott: Reckoning Anne Dueweke, 2022-03-04 A 2023 SPE Outstanding Book
Award Winner At a time when many individuals and institutions are reexamining their histories to
better understand their tangled roots of racism and oppression, Reckoning: Kalamazoo College
Uncovers Its Racial and Colonial Past tells the story of how American ideas about colonialism and
race shaped Kalamazoo College, a progressive liberal arts institution in the Midwest. Beginning with
its founding in 1833 during the era of Indian Removal, the book follows the development of the
college through the Civil War, the long period of racial entrenchment that followed Reconstruction,
minstrel shows performed on campus in the 1950s during the rise of the Civil Rights movement,
Black student activism in the wake of Martin Luther King’s assassination, the quest for
multiculturalism in the 1990s, and the recent activism of a changing student body. This close look at
the colonial and racial history of one institution reveals academia’s investment in White supremacy
and the permutations and contradictions of race and racism in higher education. Though the details
are unique to Kalamazoo, other predominantly White colleges and universities would have similar
historical trajectories, for in the end our institutional histories reflect the history of the United
States. By examining the ways in which a progressive, midwestern college has absorbed, resisted,
and perpetuated American systems of colonialism and racism, the book challenges higher education
to use this moment to make the deep, structural changes necessary to eliminate disparities in
experiences and outcomes among students of color and their White peers. Reckoning is a volume
that can be used in a variety of courses that deal with topics such as History of Education, Social
Justice in Higher Education, and more. Perfect for courses such as: Pursuing Diversity, Inclusion,
Justice, and Equity | Education and Cultural Studies | Exploring Whiteness | Inquiry in
Postsecondary Education | Proseminar in Adult and Higher Education | Education and Social
Struggle in the U.S., WWII - Present | Equity, Diversity, and Inclusion in Student Affairs |Diversity
and Inclusion in Higher Education | History of American Education | Diversity in Higher Education

love and theft eric lott: Recorded Music in American Life William Howland Kenney, 1999 Now
comes an in-depth cultural history of the phonograph in the United States from 1890 to 1945.
William Howland Kenney offers a full account of what he calls the 78 r.p.m. era--The formative early
decades in which the giants of the record industry reigned supreme in the absence of radio, to the
postwar proliferation of independent labels, disk jockeys, and changes in popular taste and opinion.

love and theft eric lott: Michael Jackson and the Blackface Mask Harriet J. Manning,
2023-06-16 Michael Jackson challenged the power structure of the American music industry and
struck at the heart of blackface minstrelsy, America’s first form of mass entertainment. The response
was a derisive caricature that over time Jackson subverted through his art. In this expanded, all-new
edition, Michael Jackson and the Blackface Mask argues for the tangible relationship between
Jackson and blackface minstrelsy. It reveals the dialogue at minstrelsy’s core and, in its broader
sense, tracks a centuries-long pattern of racial oppression and its resistance and how that has been
played out in popular theatre. Michael Jackson and the Blackface Mask explores Jackson’s early
talent and fame and the birth and escalation of “‘Wacko Jacko’. In relation to all this, the book
examines Jackson’s dynamic art as it evolved, from his live performances and short films to the very
surface of his own body. Scholarly and interdisciplinary, this work is suitable for readers across a
diverse spectrum of academic fields, including African American studies, popular music studies and
cultural theory, media and communication, gender studies and performance and theatre studies.
Academic but accessible, this book will also be an engaging read for anyone interested in Michael
Jackson and especially in his role as an icon of difference, in America’s dynamics of race and his
mass media image.



love and theft eric lott: American Fun John Beckman, 2014-02-04 Here is an animated and
wonderfully engaging work of cultural history that lays out America’s unruly past by describing the
ways in which cutting loose has always been, and still is, an essential part of what it means to be an
American. From the time the Pilgrims landed at Plymouth Rock, Americans have defied their stodgy
rules and hierarchies with pranks, dances, stunts, and wild parties, shaping the national character in
profound and lasting ways. In the nation’s earlier eras, revelers flouted Puritans, Patriots pranked
Redcoats, slaves lampooned masters, and forty-niners bucked the saddles of an increasingly uptight
middle class. In the twentieth century, fun-loving Americans celebrated this heritage and pushed it
even further: flappers “barney-mugged” in “petting pantries,” Yippies showered the New York Stock
Exchange with dollar bills, and B-boys invented hip-hop in a war zone in the Bronx. This is the
surprising and revelatory history that John Beckman recounts in American Fun. Tying together
captivating stories of Americans’ “pursuit of happiness”—and distinguishing between real, risky fun
and the bland amusements that paved the way for Hollywood, Disneyland, and Xbox—Beckman
redefines American culture with a delightful and provocative thesis. (With black-and-white
illustrations throughout.)

love and theft eric lott: Opera Parody Songs of Blackface Minstrels (1844-1860) Renee
Lapp Norris, During the American antebellum period, minstrelsy was a ubiquitous form of theatrical
entertainment. Typically performed by white men in blackface makeup, minstrelsy was based in
oppressive misrepresentation of people of color, and it created enduring stereotypes. Beginning in
the mid-1840s, minstrels burlesqued various types of popular non-blackface entertainments,
including Shakespeare’s plays, touring European concert musicians, and opera, which often was
performed in the United States in English-language adaptations. Minstrels’ burlesques were
advertised on playbills and mentioned in the press, but there are few sources for their actual music
and lyrics. The thirty-eight pieces of this edition survive as complete, discrete songs published as
musical sources. Minstrels’ opera parody songs typically recast operatic characters as slaves who
are happy, childishly reliant on their paternalistic masters, and primitively agrarian. Such portrayals
supported the so-called “happy darkey” caricature that was central to mid-century political ideology.
Minstrels used this imagery to parody up and down social hierarchies, exploiting people of color and
debasing opera’s ostensibly elevated aesthetics. Alongside minstrelsy’s racial politics, the parodies
demonstrate creative musical adaptation. Each of the thirty-eight songs parodies opera differently,
suggesting minstrels’ inventiveness. The songs are rare and specific examples of the widespread
practice of inter-genre borrowing and musical arrangement that was fundamental to minstrelsy.
Content Warning: The scores in this edition are intended for research rather than performance.
Performance of these scores is discouraged. The original song titles and lyrics in this edition are
evidence of and tools for racial oppression and are maintained here to present an accurate and
reliable account of minstrelsy.
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