franklin gothic font history

Franklin Gothic Font History: A Timeless Typeface Journey

franklin gothic font history is a fascinating tale that intertwines the
evolution of American typography with the dynamic needs of modern design.
This iconic sans-serif typeface has stood the test of time, becoming a staple
in both print and digital media. Its bold, clean lines and versatile nature
have made it a favorite among designers, advertisers, and publishers for over
a century. But what exactly makes Franklin Gothic so special, and how did it
come to be one of the most recognized fonts in typographic history? Let’s
dive into the story behind this classic typeface.

The Origins of Franklin Gothic

The story behind Franklin Gothic begins in the early 20th century, a period
marked by rapid industrialization and the rise of advertising as a powerful
medium. Designed by Morris Fuller Benton in 1902 for the American Type
Founders (ATF), Franklin Gothic was created to address the growing demand for
bold, legible typefaces that could capture attention in headlines and
advertisements.

Morris Fuller Benton, a prolific type designer, was no stranger to creating
typefaces that balanced functionality with aesthetic appeal. Franklin Gothic
was named after Benjamin Franklin, reflecting a sense of American heritage
and reliability. Its design drew inspiration from the Gothic style of
lettering, which was popular in the 19th century but modernized with a
cleaner, more straightforward approach suitable for the emerging era.

Design Characteristics That Made It Stand Out

Franklin Gothic’s design features a strong, robust appearance with thick
strokes and minimal contrast between thick and thin lines. This makes it
highly legible from a distance, an essential trait for newspaper headlines
and posters. Unlike many other sans-serif fonts of its time, Franklin Gothic
maintained a slightly condensed letterform, allowing more characters to fit
into tighter spaces without sacrificing readability.

Its uppercase letters are bold and assertive, while the lowercase characters
are simple and neutral, creating a balanced texture on the page. This
versatility allowed Franklin Gothic to work well in various contexts, from
advertising copy to body text, a rare quality for a display typeface.



Franklin Gothic’s Evolution Through the Decades

As the 20th century progressed, Franklin Gothic evolved to meet the changing
needs of designers and publishers. The original design spawned several
variants, including Franklin Gothic Condensed, Franklin Gothic Demi, and
Franklin Gothic Heavy. These variations expanded the font’s usability,
offering different weights and widths to suit diverse design requirements.

The Role of Franklin Gothic in Newspaper and
Advertising

One of the most significant chapters in Franklin Gothic font history is its
extensive use in newspapers and advertising. During the mid-1900s, newspapers
needed typefaces that could withstand the demands of mass printing while
remaining readable and attention-grabbing. Franklin Gothic, with its bold and
clear structure, became a go-to choice for headlines and subheadings.

Advertising agencies also embraced Franklin Gothic for its ability to convey
strength and modernity. Whether in billboards, magazine ads, or packaging,
the font’s straightforward style helped brands communicate their messages
effectively, contributing to its widespread popularity.

Adaptation in the Digital Age

With the advent of digital typography in the late 20th century, Franklin
Gothic underwent further adaptations. Digital foundries and software
companies digitized the font, making it accessible for desktop publishing and
web design. This transition wasn’t always seamless, as early digital versions
sometimes lost the subtle nuances of the metal type originals.

However, newer digital releases focused on preserving the integrity of
Benton’'s design while enhancing usability in modern environments. Today,
Franklin Gothic is available in numerous digital formats, including TrueType
and OpenType, ensuring it remains relevant in everything from corporate
branding to user interface design.

Why Franklin Gothic Remains Relevant Today

The enduring appeal of Franklin Gothic lies in its balance of tradition and
adaptability. Designers appreciate its historical roots as well as its clean,
functional aesthetic that suits contemporary tastes. The font’s neutrality
means it doesn’t overpower the content but supports it, making it a versatile
tool across various industries.



Using Franklin Gothic Effectively in Modern Design

If you're a designer looking to incorporate Franklin Gothic into your
projects, consider these tips:

e Headline Impact: Use bold or heavy weights for headlines to create
strong visual hierarchy.

e Pairing Fonts: Franklin Gothic pairs well with serif fonts like Times
New Roman or Georgia, balancing modernity with classic elegance.

e Legibility: Keep text sizes large enough to maintain clarity, especially
for condensed versions.

e Brand Personality: Leverage Franklin Gothic’s sturdy and reliable vibe
for brands wanting to convey trust and professionalism.

Franklin Gothic in Branding and Pop Culture

Beyond traditional print and digital uses, Franklin Gothic has found a place
in branding and pop culture. Many companies, including news outlets, sports
teams, and tech firms, have adopted the font due to its authoritative yet
approachable look. Its presence in logos, signage, and promotional materials
reinforces its status as a timeless typeface.

Exploring Related Fonts and Styles

Understanding Franklin Gothic font history also means recognizing its
relationship with other sans-serif typefaces. It belongs to the grotesque
family of sans-serifs, a category characterized by simple, unadorned
letterforms.

Fonts like News Gothic and Trade Gothic share similarities with Franklin
Gothic, but each carries distinct features that suit different design needs.
For instance, News Gothic is lighter and more neutral, while Trade Gothic
offers more stylistic variety. Exploring these fonts can help designers find
alternatives that retain Franklin Gothic’s spirit while providing fresh
options.

The Influence of Franklin Gothic on Contemporary



Typography

Franklin Gothic’s impact extends beyond its own usage; it helped shape the
development of modern sans-serif fonts. Its emphasis on clarity and boldness
influenced later typefaces like Helvetica and Gotham, which continue to
dominate today’s design landscape.

Moreover, Franklin Gothic'’s adaptability demonstrated the importance of
versatility in type design, encouraging the creation of fonts that can
function across mediums without losing identity.

Tracing the path of Franklin Gothic font history reveals more than just the
story of a typeface; it uncovers a chapter in design evolution marked by
innovation, cultural shifts, and the ongoing quest for effective
communication. Whether seen in vintage newspapers or sleek modern websites,
Franklin Gothic remains a testament to the power of thoughtful typography.
Its journey from metal type to digital screens underscores why some designs
truly stand the test of time.

Frequently Asked Questions

Who designed the Franklin Gothic font and when was
it created?

Franklin Gothic was designed by Morris Fuller Benton and first released in
1902.

What inspired the creation of Franklin Gothic font?

Franklin Gothic was inspired by the need for a strong, bold typeface suitable
for headlines and advertisements, reflecting the industrial and modern spirit
of the early 20th century.

How did Franklin Gothic influence American
typography?

Franklin Gothic became one of the most popular American sans-serif typefaces,
influencing the design of many modern fonts and becoming a staple in
advertising, newspapers, and signage.

What are the distinctive characteristics of Franklin



Gothic font?

Franklin Gothic features a bold, solid appearance with clean, straight lines
and slightly condensed letterforms, making it highly legible and impactful.

In what types of media has Franklin Gothic been
commonly used historically?

Historically, Franklin Gothic has been widely used in newspapers, magazines,
posters, and advertising materials due to its strong presence and
readability.

How has Franklin Gothic evolved since its original
release?

Since its release, Franklin Gothic has been expanded into many weights and
styles, including condensed and extra bold versions, adapting to digital
typography and modern design needs.

Why is Franklin Gothic still popular among designers
today?

Franklin Gothic remains popular because of its versatility, timeless
boldness, and clarity, making it effective for both print and digital media
in various design contexts.

Additional Resources

Franklin Gothic Font History: Tracing the Legacy of an Iconic Typeface

franklin gothic font history reveals a fascinating journey through American
graphic design and typography that has spanned over a century. As a typeface
that has become synonymous with bold headlines, clear communication, and
timeless appeal, Franklin Gothic stands out not only for its distinctive
aesthetic but also for its enduring relevance in print and digital media.
Understanding the historical context, design evolution, and cultural impact
of Franklin Gothic offers valuable insight into why this font continues to be
a preferred choice among designers and publishers worldwide.

The Origins of Franklin Gothic

Franklin Gothic was created in 1902 by the American type designer Morris
Fuller Benton, who was then working for the renowned type foundry American
Type Founders (ATF). Benton, one of the most prolific and influential type
designers of the early 20th century, fashioned Franklin Gothic as a sans-



serif typeface with robust, industrial characteristics. The name itself pays
homage to Benjamin Franklin, evoking a sense of American heritage and
innovation.

At the time of its creation, the typography landscape was dominated by serif
fonts, and sans-serif designs were still emerging from their experimental
phase. Franklin Gothic was among the early sans-serifs that embraced a more
structured and assertive style, making it ideal for headlines,
advertisements, and display purposes. Its thick strokes, straight lines, and
minimal ornamentation embodied the modernist design principles that were
beginning to take hold.

Design Features and Characteristics

Franklin Gothic’s design is characterized by its strong vertical stress and
relatively condensed letterforms, which contribute to its compact yet
impactful appearance. Some notable features include:

* Bold weight options: Franklin Gothic was originally released in multiple
weights, including Medium, Bold, and Extra Bold, allowing for
versatility in typographic hierarchy.

e Open apertures: The open counters and apertures enhance legibility,
especially in smaller sizes or from a distance.

e Geometric simplicity: Unlike more decorative sans-serifs, Franklin
Gothic maintains a straightforward geometry without excessive curves or
flourishes.

e High x-height: This feature improves readability by making lowercase
letters appear larger relative to the uppercase.

These attributes made Franklin Gothic suitable not only for newspaper
headlines and posters but also for corporate branding and signage, where
clarity and impact are paramount.

Franklin Gothic in the Context of American
Typography

The early 20th century was a vibrant period for American typography, marked
by the rise of industrialization and mass media. Franklin Gothic fit
perfectly into this milieu, emerging as a workhorse typeface that combined
practicality with strong visual presence. Newspapers, magazines, and
advertising agencies widely adopted Franklin Gothic because it conveyed



authority and modernity without sacrificing readability.

Moreover, Franklin Gothic was part of a broader movement that saw sans-serif
fonts gaining legitimacy in professional typesetting. Before this era, sans-
serifs were often dismissed as informal or decorative, but the success of
fonts like Franklin Gothic helped establish sans-serif as a serious
typographic category. This shift was crucial in shaping the visual language
of the 20th century.

Comparisons with Other Sans-Serif Fonts

To better appreciate Franklin Gothic'’s unique position, it is helpful to
compare it with other prominent sans-serif typefaces of the period:

e Akzidenz-Grotesk (1898): A German predecessor with more neutral, less
condensed forms. Franklin Gothic is bolder and more assertive in
comparison.

e Helvetica (1957): Later famous for its neutrality and versatility,
Helvetica contrasts with Franklin Gothic’s warmth and slightly condensed
structure.

e Futura (1927): A geometric sans-serif with a cleaner, more modernist
aesthetic, whereas Franklin Gothic retains some humanist qualities.

These comparisons highlight Franklin Gothic’s balance between industrial
strength and readability, qualities that have made it enduringly popular.

The Evolution and Modern Usage of Franklin
Gothic

Over the decades, Franklin Gothic has undergone various adaptations and
revivals to meet changing design needs. Foundries and digital type designers
have expanded its family to include new weights, condensed and extended
versions, and italics, enhancing its flexibility across media.

In digital typography, Franklin Gothic’'s clear letterforms translate well to
screen, making it a favorite for websites, apps, and user interfaces that
require dependable legibility. Its use in branding remains strong, with
corporations leveraging its authoritative tone to convey reliability and
professionalism.



Pros and Cons of Using Franklin Gothic Today

Like any typeface, Franklin Gothic has strengths and limitations that
designers should consider:
e Pros:
o Strong visual impact suited for headlines and emphasis.
o Wide availability and multiple weights for design flexibility.
o Timeless style that blends tradition with modernity.

o Excellent legibility even at small sizes or from a distance.

e Cons:
o Its boldness can overpower delicate layouts or body text.
o Less suited for extensive body copy due to its condensed form.

o May feel too familiar or overused in some branding contexts.

Understanding these factors helps in deciding when Franklin Gothic is the
most appropriate typographic choice.

Franklin Gothic’s Cultural and Design Impact

Beyond technical qualities, Franklin Gothic’s history is intertwined with
broader cultural and design trends. It has been a staple in American graphic
design, emblematic of the country’s industrial growth and modernist
aspirations. The typeface has appeared in iconic newspapers such as The New
York Times, as well as in advertising campaigns, movie posters, and corporate
logos.

Its influence extends into contemporary design education, where Franklin
Gothic is often studied as a benchmark of early American sans-serif design.
The font’s ability to adapt to new technologies while retaining its core
identity underscores its significance as a typographic classic.



The story of Franklin Gothic font history is one of innovation, adaptation,
and enduring appeal. From its origins in the early 1900s to its prominent
role in today’s digital landscape, Franklin Gothic has maintained a powerful
presence. Its blend of boldness, clarity, and historical resonance ensures
that it remains a valuable asset for designers seeking to communicate with
authority and style.
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franklin gothic font history: History of Modern Design David Raizman, 2003 An exploration
of the parallel development of product and graphic design from the 18th century to the 21st. The
effects of mass production and consumption, man-made industrial materials and extended lines of
communication are also discussed.

franklin gothic font history: History of Modern Design Third Edition David Raizman,
2023-08-31 This unparalleled and wide-ranging book surveys the history of applied arts and
industrial design from the eighteenth century to the present day, exploring the dynamic relationship
between design and manufacturing, and the technological, social and commercial contexts in which
this relationship has developed. In this extensively revised and expanded third edition, David
Raizman addresses international questions more fully with the addition of six Global Inspiration
sections that examine the contributions of non-Western traditions, rendering the very notion of a
'national’ design debatable. The text also pays closer attention to issues of gender, race, and climate
change, and their impact on design. With over 580 illustrations, mostly in colour, History of Modern
Design is an inclusive, well-balanced introduction to a field of increasing scholarly and
interdisciplinary research, and provides students in design with historical perspectives of their
chosen fields of study.

franklin gothic font history: Publish Your Family History Dina C Carson, 2015-01-23 If you
have stories to share with your family, whether you have been researching a short time or a long
time, this book will: * take you through the four stages of publishing projects * show you how
publishing works * help you pick a project to publish * lead you through a research review to see
what you have and what you still need to tell the stories in a compelling way * give you the skills to
become a good storyteller * lead you through the process of editing * instruct you how to prepare
your manuscript to look like it was professionally published and * help you spread the word that you
have a book available Everything you need to write and publish your family history. Keywords:
family history, genealogy, write a family history, write a genealogy, publish your family history, how
to self-publish, book publishing, storytelling, book marketing, designing a book

franklin gothic font history: Typographic Specimens Philip B. Meggs, Rob Carter,
1993-12-16 Specimens of 38 of the finest type families in the world are brought together in
Typographic Specimens: The Great Typefaces, making it an invaluable reference tool for graphic
designers, editors, art directors, production managers, desktop publishers, and students. Each type
family is shown in display and text specimens with complete fonts including italic and bold
variations; extended families such as Futura and Univers include additional type weights and widths.
Each type family's section opens with a full-page experimental design, created by an outstanding
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graphic designer to demonstrate its potential. The specimens are accompanied by a concise
discussion of each type family's origins, charactertistics, and usage. Typographic specimens provide
an opportunity to study typefaces, to select and plan typography, and to increase one's knowledge of
letterforms. Drawing and tracing specimens remain excellent ways to understand type and create
logos and other typographic designs. Study of specimens aids in the selection of fonts to be
purchased for the font library. Typographic specimens introduce unfamiliar typefaces in printed
form and aid in the development of connoisseurship. Comparative analysis of similar faces in printed
form becomes possible. Over one hundred prominent designers and design educators were sent a
ballot listing all major typefaces and were asked to vote for the type families that best fulfilled their
personal criteria for typographic excellence. The typefaces contained in this book represent the
results of this poll, providing a compendium of excellent typefaces that have stood the test of time.
Typographic Specimens: The Great Typefaces will provide information, inspiration, and a keener
knowledge of typography. Akzidenz-Grotesk American Typewriter Baskerville Bembo Bodoni
Bookman Caledonia Caslon Centaur Century Schoolbook Cheltenham Clarendon Didot Folio Franklin
Gothic Frutiger Futura Galliard Gill Sans Garamond Goudy Old Style Helvetica Janson Kabel News
Gothic Optima Palatino Perpetua Plantin Sabon Serifa Stone Sans Stone Serif Stymie Times New
Roman Trump Mediaeval Univers Zapf Book

franklin gothic font history: 30 Essential Typefaces for a Lifetime , 2006 There are
thousands of typefaces and more being produced monthly. It is a continual challenge for designers
to select the exact typeface best suited for a project. In collaboration with the School of St. Martin,
Art Center Pasadena, Rhode Island School of Design, Basel, and Yale Design School, 30 Essential
Typefaces for a Lifetime defines 30 of the most useful and classic typefaces for all design needs and
occasions. Neville Brody imagined it takes 10 years for someone to master a typeface. This book
contains typefaces for a lifetime.

franklin gothic font history: The Art of Critical Making Rosanne Somerson, Mara Hermano,
2013-09-11 Describes the world's leading approach to art and design taught at Rhode Island School
of Design At Rhode Island School of Design students are immersed in a culture where making
questions, ideas, and objects, using and inventing materials, and activating experience all serve to
define a form of critical thinking—albeit with one's hands—i.e. critical making. The Art of Critical
Making, by RISD faculty and staff, describes fundamental aspects of RISD's approach to critical
making and how this can lead to innovation. The process of making taught at RISD is deeply
introspective, passionate, and often provocative. This book illuminates how RISD nurtures the
creative process, from brief or prompt to outcome, along with guidance on the critical questions and
research that enable making great works of art and design. Explores the conceptual process, idea
research, critical questions, and iteration that RISD faculty employ to educate students to generate
thoughtful work Authors are from the faculty and staff of the Rhode Island School of Design, which
consistently ranks as the number one fine arts and design college in the United States The Art of
Critical Making shows you how context, materials, thought processes, and self-evaluation are
applied in this educational environment to prepare creative individuals to produce dynamic,
memorable, and meaningful works.

franklin gothic font history: What the Font?! - A Manga Guide to Western Typeface
Kuniichi Ashiya, 2020-11-17 When the designer in a small production company disappears, Marusu
is forced to take over the job of creating logos. Unfortunately, Marusu is a sales rep who doesn't
know the first thing about fonts. Luckily, Helvetica, the personification of that font, appears to guide
Marusu into the world of typeface and design. Learn about typography in this fun manga story with
anthropomorphic fonts as your guide!

franklin gothic font history: An A-Z of Type Designers Neil Macmillan, 2006-01-01 Review:
This illustrated A-Z features outstanding type designers from around the world, from Gutenberg to
the present day. Arranged alphabetically by designer's name, the book contains over 260
biographical profiles. Entries are illustrated by key typefaces taken from a wide range of sources,
including type specimens, original posters, private press editions and magazine covers, and also give



a list of work and, where applicable, further reading references and a website address. An essential
reference for typographers, graphic designers and students, the book also features a full index and
eight short texts by leading typographers - Jonathan Barnbrook, Erik van Blokland, Clive Bruton,
John Downer, John Hudson, Jean Francois Porchez, Erik Spiekermann and Jeremy Tankard - that
cover a variety of different aspects of type design, including typeface revivals, font piracy, designing
fonts for corporate identities and the role of nationality in type design.--BOOK JACKET

franklin gothic font history: Typography, Referenced Jason Tselentis, Allan Haley, Richard
Poulin, Tony Seddon, Gerry Leonidas, Ina Saltz, Kathryn Henderson, Tyler Alterman, 2012-02-01
Typography, Referenced is the single most comprehensive volume covering every aspect of
typography that any design student, professional designer, or design aficionado needs to know
today. In these pages, you'll find: —Thousands of illustrated examples of contemporary usage in
design —Historical developments from Greek lapidary letters to the movie Helvetica —Landmark
designs turning single letters into typefaces —Definitions of essential type-specific language, terms,
ideas, principles, and processes —Ways technology has influenced and advanced type —The future
of type on the web, mobile devices, tablets, and beyond In short, Typography, Referenced is the
ultimate source of typographic information and inspiration, documenting and chronicling the full
scope of essential typographic knowledge and design from the beginnings of moveable type to the
present golden age of typography.

franklin gothic font history: Art and Design in Photoshop Steve Caplin, 2012-11-12 Fancy
designing your own classic and contemporary movie posters, books and magazine covers? Feel like
turning your photographs into works by Turner, Matisse and Magritte? Want to create illustrations
in the styles of The Simpsons, steampunk and Victorian engravings? Then you need Art and Design
in Photoshop. In this unique book, acclaimed master of photomontage and visual trickery Steve
Caplin shows you how to stretch your creative boundaries. Taking the same tried-and-tested
practical approach as his best selling How to Cheat in Photoshop titles, Steve's step-by-step
instructions recreate a dazzling and diverse array of fabulous design effects. You'll learn how to
design everything from wine labels to sushi cartons, from certificates to iPod advertising, from
textbooks to pulp fiction. Written by a working pro, the clear guidelines pinpoint exactly what you
need to know: how to get slick-looking results with minimum fuss, with a 16-page Photoshop
Reference chapter that provides an at-a-glance guide to Photoshop tools and techniques for less
experienced users. Steve explains both typography and the design process in a clear, informative
and entertaining way. All the images, textures and fonts used in the book are supplied on the
downloadable resources. Imaginative, inspirational and fun to use, this book is a must-have for every
creative Photoshop user, both amateur and professional.

franklin gothic font history: A Typographic Workbook Kate Clair, Cynthia Busic-Snyder,
2012-06-20 Lavishly illustrated with more than 450 images, A Typographic Workbook, Second
Edition explains the process successful designers use to select, space, and creatively integrate fonts.
This essential text demonstrates the use of type as a dynamic and expressive communication tool.
This edition provides new and updated coverage of a broad range of topics-from a logical, clear
historical overview of the craft to the latest digital technologies. Known for its highly interactive
format, this Second Edition continues to include helpful review questions and multiple-choice
quizzes, as well as many new projects and skill-building exercises that help readers immediately
apply what they have learned. A Typographic Workbook, Second Edition is a valuable professional
resource for working designers and an indispensable training tool for graphic design students.

franklin gothic font history: The Laser]et Font Book Katherine Shelly Pfeiffer, 1990 This is a
comprehensive guide to typography, font management techniques and fonts for the 2 million users
of HP Laser]Jet and compatible printers. Includes a 250-page font specimen section.

franklin gothic font history: Presenting Data Effectively Stephanie D. H. Evergreen, SAGE
Publications, Inc., 2017-04-29 Now in striking full color, the Second Edition shows readers how to
make the research results presented in reports, slideshows, dashboards, posters, and data
visualizations more interesting, engaging, and impactful. The book guides students, researchers,



evaluators, entrepreneurs, and non-profit workers—anyone reporting data to an outside
audience—through design choices in four primary areas: graphics, text, color, and arrangement. The
Second Edition features an improved layout with larger screenshots, a review of the recent
literature on data visualization, and input from a panel of graphic design experts.

franklin gothic font history: Designing with Web Standards Jeffrey Zeldman, Ethan Marcotte,
2009-10-15 Best-selling author, designer, and web standards evangelist Jeffrey Zeldman has
revisited his classic, industry-shaking guidebook. Updated in collaboration with co-author Ethan
Marecotte, this third edition covers improvements and challenges in the changing environment of
standards-based design. Written in the same engaging and witty style, making even the most
complex information easy to digest, Designing with Web Standards remains your essential guide to
creating sites that load faster, reach more users, and cost less to design and maintain. Substantially
revised—packed with new ideas How will HTML5, CSS3, and web fonts change your work? Learn
new strategies for selling standards Change what “IE6 support” means “Occasionally (very
occasionally) you come across an author who makes you think, “This guy is smart! And he makes me
feel smarter, because now I finally understand this concept.”” — Steve Krug, author of Don’t Make
Me Think and Rocket Surgery Made Easy “A web designer without a copy of Designing with Web
Standards is like a carpenter without a level. With this third edition, Zeldman continues to be the
voice of clarity; explaining the complex in plain English for the rest of us.” — Dan Cederholm,
author, Bulletproof Web Design and Handcrafted CSS “Jeffrey Zeldman sits somewhere between
‘guru’ and ‘god’ in this industry—and manages to fold wisdom and wit into a tale about WHAT web
standards are, HOW standards-based coding works, and WHY we should care.” — Kelly Goto, author,
Web ReDesign 2.0: Workflow that Works “Some books are meant to be read. Designing with Web
Standards is even more: intended to be highlighted, dogeared, bookmarked, shared, passed around,
and evangelized, it goes beyond reading to revolution.” — Liz Danzico, Chair, MFA Interaction
Design, School of Visual Arts

franklin gothic font history: just My Type Simon Garfield, 2011-09-01 A hugely entertaining
and revealing guide to the history of type that asks, What does your favorite font say about you?
Fonts surround us every day, on street signs and buildings, on movie posters and books, and on just
about every product we buy. But where do fonts come from, and why do we need so many? Who is
responsible for the staid practicality of Times New Roman, the cool anonymity of Arial, or the
irritating levity of Comic Sans (and the movement to ban it)? Typefaces are now 560 years old, but
we barely knew their names until about twenty years ago when the pull-down font menus on our first
computers made us all the gods of type. Beginning in the early days of Gutenberg and ending with
the most adventurous digital fonts, Simon Garfield explores the rich history and subtle powers of
type. He goes on to investigate a range of modern mysteries, including how Helvetica took over the
world, what inspires the seeming ubiquitous use of Trajan on bad movie posters, and exactly why the
all-type cover of Men are from Mars, Women are from Venus was so effective. It also examines why
the T in the Beatles logo is longer than the other letters and how Gotham helped Barack Obama into
the White House. A must-have book for the design conscious, Just My Type's cheeky irreverence will
also charm everyone who loved Eats, Shoots & Leaves and Schott's Original Miscellany.

franklin gothic font history: Graphic Design, Referenced Bryony Gomez Palacio, Armin Vit,
2012 From Caslon and Carson, from Gutenberg to Greiman, from Lascaux to letterpress, and from
Postmodernism to pixel (among other entries), this title will provide all the necessary information
and visual cues that designers need to know in order to become empowered, work efficiently and
knowingly, and survive in a design conversation with peers.

franklin gothic font history: Graphic Design, Referenced Armin Vit, Bryony Gomez Palacio,
2009-07-01 Graphic Design, Referenced is a visual and informational guide to the most commonly
referenced terms, historical moments, landmark projects, and influential practitioners in the field of
graphic design. With more than 2,000 design projects illustrating more than 400 entries, it provides
an intense overview of the varied elements that make up the graphic design profession through a
unique set of chapters: “principles defines the very basic foundation of what constitutes graphic



design to establish the language, terms, and concepts that govern what we do and how we do it,
covering layout, typography, and printing terms; “knowledge explores the most influential sources
through which we learn about graphic design from the educational institutions we attend to the
magazines and books we read; “representatives gathers the designers who over the years have
proven the most prominent or have steered the course of graphic design in one way or another; and
“practice highlights some of the most iconic work produced that not only serve as examples of best
practices, but also illustrate its potential lasting legacy. Graphic Design, Referenced serves as a
comprehensive source of information and inspiration by documenting and chronicling the scope of
contemporary graphic design, stemming from the middle of the twentieth century to today.

franklin gothic font history: Typographic Design Rob Carter, Ben Day, Philip B. Meggs,
2012-01-04 For more than two decades, the type book of choice for design professionals and
students Typographic design has been a field in constant motion since Gutenberg first invented
movable type. Staying abreast of recent developments in the field is imperative for both design
professionals and students. Thoroughly updated to maintain its relevancy in today's digital world,
Typographic Design, Fifth Edition continues to provide a comprehensive overview of every aspect of
designing with type. This Fifth Edition of the bestselling text in the field offers detailed coverage of
such essential topicsas the anatomy of letters and type families, typographic syntax and
communication, design aesthetics, and designing for legibility. Supplementing these essential topics
are theoretical and structural problem-solving approaches by some of the leading design educators
across the United States. Unwrapping the underlying concepts about typographic form and
message, Typographic Design, Fifth Edition includes four pictorial timelines that illustrate the
evolution of typography and writing within the context of world events—from the origins of writing
more than 5,000 years ago to contemporary typographic applications. Features in this new edition
include: A new chapter that analyzes typography on screen New case studies featuring typographic
design in books, information graphics, web design, and environmental design New designer profiles
that reveal innovative typographic design processes Material presented in full color throughout with
many new images

franklin gothic font history: Graphic Design Stephen ]J. Eskilson, 2019-05-21 A classic and
indispensable account of graphic design history from the Industrial Revolution to the present Now in
its third edition, this acclaimed survey explores the evolution of graphic design from the 19th
century to the present day. Following an exploration of design’s prehistory in ancient civilizations
through the Industrial Revolution, author Stephen J. Eskilson argues that modern design as we know
it grew out of the influence of Victorian-age reformers. He traces the emergence of modernist design
styles in the early 20th century, examining the wartime politicization of regional styles. Richly
contextualized chapters chronicle the history of the Bauhaus and the rise of the International Style
in the 1950s and '60s, and the postmodern movement of the 1970s and '80s. Contemporary
considerations bring the third edition up to date, with discussions of app design, social media,
emojis, big data visualization, and the use of animated graphics in film and television. The
contemporary phenomenon of the citizen designer, professionals who address societal issues either
through or in addition to their commercial work, is also addressed, highlighting protagonists like
Bruce Mau and the Center for Urban Pedagogy. This edition also features 45 additional images, an
expanded introduction and epilogue, and revised text throughout. A newly redesigned interior
reinforces the fresh contents of this now-classic volume.

franklin gothic font history: Thinking with Type Ellen Lupton, 2024-03-12 The essential and
bestselling guide to typography from beloved design educator Ellen Lupton—revised and expanded
to include new and additional voices, examples, and principles, and a wider array of typefaces.
Thinking with Type is to typography what Stephen Hawking's A Brief History of Time is to
physics.—I Love Typography The bestselling Thinking with Type in a revised and expanded third
edition: This is the definitive guide to using typography in visual communication. Covering the
essentials of typography, this book explores everything from typefaces and type families to kerning
and tracking to grids and layout principles. Ellen Lupton provides clear and focused guidance on



how letters, words, and paragraphs should be aligned, spaced, ordered, and shaped. Historical and
contemporary examples of graphic design show how to learn the rules and how to break them.
Critical essays, eye-opening diagrams, helpful exercises, and dozens of examples and illustrations
show readers how to be inventive within systems that inform and communicate. Featuring 32 pages
of new content, the third edition is revised and refined from cover to cover: More fonts: old fonts,
new fonts, weird fonts, libre fonts, Google fonts, Adobe fonts, fonts from independent foundries, and
fonts and lettering by women and BIPOC designers Introductions to diverse writing systems,
contributed by expert typographers from around the world Demonstrations of basic design
principles, such as visual balance, Gestalt grouping, and responsive layout Current approaches to
typeface design, including Variable fonts and optical sizes Tips for readability, legibility, and
accessibility Stunning reproductions from the Letterform Archive Thinking with Type is the
typography book for everyone: designers, writers, editors, students, anyone who works with words
on page or screen, and enthusiasts of type and lettering. Readers will also love Ellen Lupton's book
Extra Bold: A Feminist, Inclusive, Anti-racist, Nonbinary Field Guide for Graphic Designers.
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