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Teaching Dance as Art in Education: Nurturing Creativity and Expression in the Classroom

Teaching dance as art in education is an enriching and transformative approach that goes
beyond merely learning steps or routines. It embraces dance as a powerful medium of self-
expression, cultural storytelling, and emotional exploration. In schools and educational settings,
integrating dance as an art form cultivates creativity, enhances physical coordination, and fosters a
deeper appreciation for diverse cultures and histories. When we look at dance through this artistic
lens, it becomes a vital component of holistic education—one that nurtures both the body and the
mind.

The Role of Dance in Holistic Education

Dance is often underestimated in traditional education systems, yet it offers a unique blend of
cognitive, emotional, and physical benefits. Teaching dance as art in education allows students to
engage with learning in a multisensory way. Movement activates the brain’s motor functions while
also stimulating creativity and emotional intelligence.

Physical and Cognitive Development

When students participate in dance classes, they develop coordination, balance, flexibility, and
strength. But beyond the physical, dance challenges the brain by improving memory, spatial
awareness, and concentration. Choreography requires students to remember sequences, anticipate
movements, and synchronize with others—skills that translate into better academic performance and
problem-solving abilities.

Enhancing Emotional Intelligence Through Movement

Dance is a language of emotions. Teaching dance as art in education encourages students to express
feelings that might be difficult to articulate verbally. Whether it’s joy, sadness, anger, or hope,
movement allows students to explore and release emotions safely. This emotional engagement
fosters empathy and self-awareness, key components of emotional intelligence.

Integrating Dance into the Curriculum

To truly embrace teaching dance as art in education, schools need to move beyond simple physical
education classes and adopt a more interdisciplinary approach.



Connecting Dance with Other Subjects

Dance can be woven into subjects like history, literature, and social studies. For example, students
might learn traditional dances from different cultures while studying world history, thereby gaining
a more immersive understanding of cultural heritage. Similarly, interpreting poetry or stories
through movement helps students grasp abstract concepts and develop critical thinking.

Encouraging Creative Choreography and Collaboration

One of the most exciting aspects of teaching dance as art is empowering students to create their
own choreography. This encourages originality and problem-solving as students decide how to
express a theme or emotion through movement. Collaborative projects also build teamwork skills
and respect for diverse ideas and bodies.

Benefits of Teaching Dance as Art in Education

The advantages of incorporating dance as an art form in education extend far beyond the dance
studio.

Promoting Inclusivity and Cultural Awareness

Dance is a universal language, and teaching dance as art in education opens the door for students
from varied backgrounds to share their stories and traditions. This cultural exchange promotes
inclusivity, respect, and a broader global perspective.

Supporting Mental Health and Well-being

Movement and creative expression are proven stress relievers. Dance classes offer a safe space for
students to unwind, build confidence, and improve their mood. Especially in today’s fast-paced
world, teaching dance as art provides vital opportunities for mindfulness and self-care.

Developing Communication and Presentation Skills

Performing dance pieces in front of peers or an audience helps students develop confidence and
public speaking skills. The ability to communicate ideas and emotions through movement translates
into greater ease with verbal and non-verbal communication in everyday life.



Practical Tips for Educators Teaching Dance as Art

If you're an educator looking to incorporate dance as an artistic form in your classroom, here are
some helpful strategies:

¢ Create a supportive environment: Encourage all students to participate regardless of skill
level. Emphasize expression over perfection.

e Incorporate diverse dance styles: Introduce students to a variety of dance forms—ballet,
hip-hop, folk, contemporary—to expand their horizons.

e Use storytelling: Connect movement to narratives, emotions, or social issues to deepen
students’ engagement.

¢ Encourage improvisation: Allow free movement sessions where students can explore their
own creative ideas.

e Integrate technology: Use video recordings to analyze and reflect on performances or to
create digital choreography projects.

Challenges and Considerations in Teaching Dance as
Art

While the benefits are many, educators may face obstacles when introducing dance as a serious
artistic subject.

Addressing Budget and Resource Limitations

Many schools struggle with funding for arts programs. Advocating for dance as an essential part of
education and seeking community partnerships can help secure resources such as studio space,
costumes, and qualified instructors.

Overcoming Stereotypes and Misconceptions

Some may view dance as less important than traditional academic subjects. Educators can counter
this by highlighting research showing the cognitive and social benefits of dance and by showcasing
student achievements in dance projects.



Ensuring Accessibility for All Students

Not every student has the same physical ability or comfort with movement. Teaching dance as art in
education means adapting lessons to be inclusive and respectful of different needs, including those
with disabilities.

The Future of Dance as Art in Education

As education evolves to recognize the importance of creativity and emotional intelligence, dance is
poised to take a more prominent role. Innovative programs are emerging worldwide that blend
dance with technology, mental health initiatives, and cultural education. Virtual dance classes and
digital choreography platforms are making dance more accessible than ever before.

By continuing to champion teaching dance as art in education, schools can prepare students not only
to be skilled movers but also thoughtful, empathetic, and expressive individuals ready to thrive in a
diverse and dynamic world. Dance, after all, is not just an activity—it's an artistic journey that
enriches every aspect of learning and life.

Frequently Asked Questions

Why is teaching dance considered an important aspect of art
education?

Teaching dance as part of art education fosters creativity, physical expression, cultural awareness,
and emotional intelligence, contributing to a holistic development of students.

How can dance be integrated effectively into a school’s art
curriculum?

Dance can be integrated through interdisciplinary projects, collaborative performances,
incorporation of diverse dance styles, and linking dance history with cultural studies to enrich
students' learning experiences.

What are the benefits of teaching dance to students beyond
physical fitness?

Beyond physical fitness, dance enhances cognitive skills, improves memory, builds self-confidence,
encourages teamwork, and helps students develop discipline and perseverance.

How can educators assess student progress in dance as an art
form?

Educators can assess progress through performance evaluations, reflective journals, peer feedback,



demonstration of technique, creativity in choreography, and understanding of dance concepts and
history.

What challenges do teachers face when teaching dance in
educational settings and how can they be addressed?

Challenges include limited resources, varying skill levels, and lack of student interest; these can be
addressed by providing professional development for teachers, adapting lessons to diverse abilities,
and connecting dance to students’ cultural backgrounds and interests.

Additional Resources

Teaching Dance as Art in Education: An Analytical Perspective

Teaching dance as art in education has increasingly gained recognition as a vital component of
holistic learning. In an era where STEM subjects often dominate curricula, the inclusion of dance
offers a unique blend of physical movement, cultural expression, and artistic creativity that fosters
students' cognitive, emotional, and social development. This article explores the multifaceted role of
dance education, its pedagogical implications, and how it enriches the academic landscape beyond
mere physical activity.

The Significance of Dance as an Artistic Discipline in
Schools

Dance, fundamentally, is an expressive art form that communicates ideas, emotions, and narratives
through bodily movement. When integrated into education, it transcends physical exercise and
becomes a medium for artistic exploration. Teaching dance as art in education challenges traditional
views of physical education by emphasizing creativity, interpretation, and cultural literacy.

Research indicates that students engaged in dance as an art form show enhanced spatial awareness,
improved coordination, and better emotional intelligence. A 2019 study by the National Endowment
for the Arts highlighted that students involved in dance programs often outperform their peers in
academic achievement and exhibit stronger problem-solving skills. Such findings underscore the
importance of treating dance not merely as recreation but as a serious educational art discipline.

The Pedagogical Framework for Dance Education

Effective dance instruction in schools requires a carefully structured pedagogical approach that
balances technique, creativity, and critical thinking. Educators must design curricula that encourage
students to understand various dance styles, historical contexts, and cultural significances while
developing their own expressive capabilities.

Key components in teaching dance as art in education include:



¢ Technique and Skill Development: Building foundational movement skills and body
awareness.

¢ Creative Expression: Encouraging improvisation and choreographic experimentation.
e Cultural and Historical Context: Exploring diverse dance traditions and their societal roles.

e Critical Analysis: Teaching students to analyze performances and articulate their
interpretations.

By integrating these aspects, dance education cultivates not only physical agility but also critical
cultural competencies and artistic literacy, enhancing students' overall educational experience.

Benefits and Challenges of Implementing Dance as Art
in Education

Advantages of Incorporating Dance in the Curriculum

The advantages of teaching dance as art in education extend well beyond physical fitness. Among
the most notable benefits are:

1. Enhanced Cognitive Development: Dance involves memorization, sequencing, and spatial
reasoning, which stimulate brain functions related to memory and attention.

2. Emotional and Social Growth: Collaborative choreography and performance nurture
empathy, communication skills, and self-confidence.

3. Promotion of Cultural Awareness: Exposure to global dance forms cultivates respect for
diversity and broadens worldviews.

4. Improvement in Academic Performance: Studies link dance education to higher test scores
and better classroom behavior.

These benefits position dance as a powerful educational tool that complements traditional academic
subjects.

Challenges Facing Dance Education

Despite its advantages, teaching dance as art in education faces several obstacles:



e Limited Funding and Resources: Many schools struggle to allocate sufficient budget and
space for dance programs.

e Lack of Trained Instructors: Qualified dance educators who can teach both technique and
artistic concepts are scarce in many regions.

¢ Cultural Misconceptions: Some educational stakeholders view dance primarily as
entertainment or physical exercise rather than an art form.

¢ Curricular Constraints: Rigid academic schedules often leave little room for creative arts
integration.

Addressing these challenges requires advocacy for arts education and strategic investment to ensure
dance's rightful place in curricula.

The Role of Technology and Innovation in Dance
Education

Modern teaching dance as art in education increasingly leverages technology to enhance learning
outcomes. Digital tools such as motion capture, virtual reality, and online platforms provide novel
ways to study and create dance.

For example, video analysis software allows students to observe and critique performances in detail,
fostering deeper understanding. Virtual reality experiences can immerse learners in diverse cultural
dance environments, broadening their perspectives without geographical constraints. Online
collaboration platforms enable choreographers and students to work together remotely, expanding
access to expert instruction.

Integrating technology not only modernizes dance education but also aligns it with digital literacy
goals, preparing students for contemporary artistic careers.

Comparative Insights: Dance Education Across Different
Educational Systems

Globally, the approach to teaching dance as art in education varies widely. Scandinavian countries,
known for progressive education models, often embed dance deeply within their arts curricula,
emphasizing creativity and student agency. Conversely, in many parts of the United States, dance
programs are frequently extracurricular due to standardized testing pressures.

In Asia, countries like South Korea and Japan incorporate traditional dance forms alongside
contemporary styles, balancing preservation with innovation. These differences reflect cultural
values, policy priorities, and resource availability, illustrating the complex dynamics involved in
institutionalizing dance as an art form in education.



Future Directions and Implications

As educational paradigms shift towards fostering 21st-century skills such as creativity, collaboration,
and cultural competence, teaching dance as art in education stands poised for expanded relevance.
Integrating dance into interdisciplinary curricula—linking it with literature, history, and social
studies—can create richer, more engaging learning experiences.

Moreover, the growing recognition of mental health in schools highlights dance’s therapeutic
potential. Movement-based interventions have shown promise in reducing anxiety and improving
mood among students, suggesting a broader role for dance beyond aesthetics.

Investments in teacher training, resource development, and policy support will be critical to
overcoming existing barriers and fully realizing dance’s potential as a core educational art form.

Teaching dance as art in education continues to evolve, reflecting broader societal changes and
educational priorities. Its unique capacity to blend physicality, creativity, and cultural insight offers
invaluable opportunities to nurture well-rounded individuals prepared to thrive in diverse and
dynamic environments.
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and addresses 21st-century learning goals. As such, it offers a complete introductory dance
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this book, and a nexus model, in which the theoretical fields of critical cultural theory, semiotics,




ethnography and anthropology can be activated as teachers teach, is proposed as informing
approaches to teaching about culturally different dances. Even though some practical suggestions
for teaching are presented, the main concern is to motivate further thinking and research into
teaching about dancing with cultural difference. Cover photo: Photo credit: lester de Vere
photography ltd. Dancing with Difference (2009). Directed and co-choreographed for AUT University
Bachelor of Dance by Linda Ashley with Jonelle Kawana, Yoon-jee Lee, Keneti Muaiava, Aya
Nakamura, Siauala Nili, Valance Smith, Sakura Stirling and dancers. Won first prize in the 2009,
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potential of dance and dancers to affect change, politics and situational awareness, as well as to
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research perspectives and registers. Turbulent and vertiginous events on the world stage
necessitate new ways of thinking and acting. This book makes strides towards a new kind of
research which creates alternative modes for perceiving, experiencing and making. Through
writings and images, its contributions offer different perspectives on how to rethink disciplinarity
through choreographic practices, somatics, a reimagining of dance techniques, indigenous
ontologies, choreopolitics, critical dance pedagogies and visual performance languages.
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Cook, 2024-07-19 This book examines a creative approach to exploring choreographic practice
artistically, theoretically, and pedagogically. It explores the interweaving of dance, dance teaching,
dance onto-epistemologies, and choreography with a particular focus on creating dance with digital
technologies. The idea of centring choreography in dance education fundamentally challenges
typical conceptions of best practice in the preparation and delivery, appropriateness, and
effectiveness of dance performance, teaching and learning experiences. It purposefully privileges
creativity as a critical learning paradigm, extending the ways in which creativity studies are
enriching performance scholarship as well as performance teaching. The book acknowledges the
importance of the artist teacher nexus and presents choreographic practice as the centre of learning
in dance, with a focus on digital platforms.
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Svendler Nielsen, Stephanie Burridge, 2015-04-21 Dance has the power to change the lives of young
people. It is a force in shaping identity, affirming culture and exploring heritage in an increasingly
borderless world. Creative and empowering pedagogies are driving curriculum development
worldwide where the movement of peoples and cultures generates new challenges and possibilities
for dance education in multiple contexts. In Dance Education around the World: Perspectives on
Dance, Young People and Change, writers across the globe come together to reflect, comment on
and share their expertise and experiences. The settings are drawn from a spectrum of countries with
contributions from Europe, the Americas, the Middle East, Asia, the Pacific and Africa giving
insights and fresh perspectives into contrasting ideas, philosophies and approaches to dance
education from Egypt to Ghana, Brazil to Finland, Jamaica to the Netherlands, the UK, USA,
Australia, New Zealand and more. This volume offers chapters and narratives on: Curriculum
developments worldwide Empowering communities through dance Embodiment and creativity in
dance teaching Exploring and assessing learning in dance as artistic practice Imagined futures for
dance education Reflection, evaluation, analysis and documentation are key to the evolving ecology
of dance education and research involving individuals, communities and nations. Dance Education



around the World: Perspectives on Dance, Young People and Change provides a great resource for
dance educators, practitioners and researchers, and pushes for the furtherance of dance education
around the world. Charlotte Svendler Nielsen is Assistant professor and head of educational studies
at the Department of Nutrition, Exercise and Sports, research group Body, Learning and Identity,
University of Copenhagen, Denmark. Stephanie Burridge lectures at Lasalle College of the Arts and
Singapore Management University, and is the series editor for Routledge Celebrating Dance in Asia
and the Pacific.
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teaching dance as art in education: Dance Education Susan R. Koff, 2021-01-14 Winner of
the 2021 Ruth Lovell Murray Book Award Dance Education redefines the nature of dance pedagogy
today, setting it within a holistic and encompassing framework, and argues for an approach to dance
education from a soci-cultural and philosophical perspective. In the past, dance education has
focused on the learning of dance, limited to Western-based societies, with little attention to how
dance is learned and applied globally. This book seeks to re-frame the way dance education is
defined, approached and taught by looking beyond the privileged Western dance forms to compare
education from different cultures. Structured into three parts, this book examines the following
essential questions: - What is dance? What defines dance as an art form? - How and where is dance
performed and for what purpose? - How do social contexts shape the making and interpretation of
dance? The first part covers the history of dance education and its definition. The second part
discusses current contexts and applications, including global contexts and the ability to apply and
comprehend dance education in a variety of contexts. This book opens up definitions, rather than
categorising, so that dance is not presented in a hierarchical form. The third part continues to define
dance education in ways that have not been discussed in the past: informal contexts. The book then
returns to the original definition of dance education as a way of knowing oneself and the world
around us, ending on the philosophical application of this self-knowledge as a way to be in the world
and to engage with others, regardless of background. This textbook is a refreshing and much-needed
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teaching dance as art in education: Embodied Curriculum Theory and Research in Arts
Education Susan W. Stinson, 2015-10-26 This collection of articles by Susan W. Stinson, organized
thematically and chronologically by the author, reveals the evolution of the field of arts education in
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personal expression. Throughout the years, from the time I first encountered the Spectrum, I've



realized more and more what an amazing pedagogical tool it is for dance as an art form. The
Spectrum will help dance teachers address many issues, including the following: - For the beginning
teacher, Did I meet my objectives? How can I judge how well I did? - For the advanced teacher, How
can I encourage initiative and make students more self-motivated? - For the college or university
teacher, How do I help my colleagues in other disciplines (and administration) understand dance as
an academic discipline? What do I put in my tenure and promotion portfolio? - For teachers with
adult beginner classes, How do I introduce my adult learners to basic movement material without
'teaching down' to them, to recognize their cognitive level and maturity? - For teachers in private
studios, How can I teach so that I reach every student, keep students coming back for more classes,
and thus keep enrollment (and my business) up? - When teaching large classes, How can I provide
feedback for every student in the class and still keep the class moving? Whether you are facing a
class of students for the first time or are an experienced teacher, whether you teach children or
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by illustrations, examples, sample lesson plans, criteria sheets, activity suggestions and discussion
questions, this work is designed for use as a textbook for student teachers and a resource for the
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teaching dance as art in education: International Yearbook for Research in Arts
Education 4/2016 Aud Berggraf Seebg, 2016 This yearbook is the fourth in an annual series of
publications by the International Network for Research in Arts Education (INRAE). INRAE aims to
disseminate high quality international research in arts education related to the implementation of
UNESCO's 'Seoul Agenda: Goals for the development of arts education'. This yearbook reflects the
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are differences, and how arts and cultural education may be interwoven in different regions of the
world. With this in mind we want to reconsider fundamental questions of what arts education is
about. Some authors write from a general, more global, perspective, while others are concerned
with challenges within one specific art subject or with particular reference to developments in their
own country. Overall, the articles analyse and discuss the possibilities and challenges of arts and
cultural education around the world.

teaching dance as art in education: Teaching Dance Studies Judith Chazin-Bennahum,
2016-04-22 Teaching Dance Studies is a practical guide, written by college professors and
dancers/choreographers active in the field, introducing key issues in dance pedagogy. Many young
people graduating from universities with degrees - either PhDs or MFAs - desire to teach dance,
either in college settings or at local dance schools. This collection covers all areas of dance
education, including improvisation/choreography; movement analysis; anthropology; theory; music
for dance; dance on film; kinesiology/injury prevention; notation; history; archiving; and criticism.
Among the contributors included in the volume are: Bill Evans, writing on movement analysis; Susan
Foster on dance theory; Ilene Fox on notation; Linda Tomko addresses new approaches to teaching
the history of all types of dance; and Elizabeth Aldrich writing on archiving.

Related to teaching dance as art in education

Teaching | Definition, History, & Facts | Britannica Teaching, the profession of those who give
instruction, especially in an elementary school or a secondary school or in a university. Measured in
terms of its members, teaching is the world’s

Teaching - Educating, Mentoring, Facilitating | Britannica Teaching - Educating, Mentoring,
Facilitating: Broadly speaking, the function of teachers is to help students learn by imparting
knowledge to them and by setting up a situation in which students

Alexander Graham Bell - Encyclopedia Britannica While pursuing his teaching profession, Bell
also began researching methods to transmit several telegraph messages simultaneously over a
single wire—a major focus of



Teaching - Education, Pedagogy, Mentoring | Britannica The combined efforts of educational
reformers and teachers’ organizations were required to fashion the beginnings of a profession. Men
and women saw themselves becoming committed

Plato and Aristotle: How Do They Differ? | Britannica For some 20 years Aristotle was Plato’s
student and colleague at the Academy in Athens, an institution for philosophical, scientific, and
mathematical research and teaching founded by

Black Hebrew Israelites | History, Beliefs & Practices | Britannica Black Hebrew Israelites,
African American religious community in Israel, the members of which consider themselves to be the
descendents of a lost tribe of Israel. Black

Critical race theory | Examples, Public Schools, History, Tenets American Bar Association - A
Lesson on Critical Race Theory Open Text WSU - Theoretical Models for Teaching and Research -
Critical Race Theory BBC - Critical race

Leo XIV | Pope, Background, Family, Name, Nationality, Education 5 days ago He took on
many roles there, including teaching canon law and serving as a parish priest, prefect of the
diocesan seminary in Trujillo, and judicial vicar of the Trujillo archdiocese

Education - Athens, Ancient Greece, Pedagogy | Britannica They inaugurated the literary
genre of the public lecture, which was to experience a long popularity. It was a teaching process
that was oriented in an entirely realistic direction,

Booker T. Washington | Biography, Books, Facts, At his death 34 years later, it had more than
100 well-equipped buildings, some 1,500 students, a faculty of nearly 200 teaching 38 trades and
professions, and an endowment

Teaching | Definition, History, & Facts | Britannica Teaching, the profession of those who give
instruction, especially in an elementary school or a secondary school or in a university. Measured in
terms of its members, teaching is the world’s

Teaching - Educating, Mentoring, Facilitating | Britannica Teaching - Educating, Mentoring,
Facilitating: Broadly speaking, the function of teachers is to help students learn by imparting
knowledge to them and by setting up a situation in which students

Alexander Graham Bell - Encyclopedia Britannica While pursuing his teaching profession, Bell
also began researching methods to transmit several telegraph messages simultaneously over a
single wire—a major focus of

Teaching - Education, Pedagogy, Mentoring | Britannica The combined efforts of educational
reformers and teachers’ organizations were required to fashion the beginnings of a profession. Men
and women saw themselves becoming committed

Plato and Aristotle: How Do They Differ? | Britannica For some 20 years Aristotle was Plato’s
student and colleague at the Academy in Athens, an institution for philosophical, scientific, and
mathematical research and teaching founded by

Black Hebrew Israelites | History, Beliefs & Practices | Britannica Black Hebrew Israelites,
African American religious community in Israel, the members of which consider themselves to be the
descendents of a lost tribe of Israel. Black

Critical race theory | Examples, Public Schools, History, Tenets American Bar Association - A
Lesson on Critical Race Theory Open Text WSU - Theoretical Models for Teaching and Research -
Critical Race Theory BBC - Critical race

Leo XIV | Pope, Background, Family, Name, Nationality, Education 5 days ago He took on
many roles there, including teaching canon law and serving as a parish priest, prefect of the
diocesan seminary in Trujillo, and judicial vicar of the Trujillo archdiocese

Education - Athens, Ancient Greece, Pedagogy | Britannica They inaugurated the literary
genre of the public lecture, which was to experience a long popularity. It was a teaching process
that was oriented in an entirely realistic direction,

Booker T. Washington | Biography, Books, Facts, At his death 34 years later, it had more than
100 well-equipped buildings, some 1,500 students, a faculty of nearly 200 teaching 38 trades and
professions, and an endowment



Teaching | Definition, History, & Facts | Britannica Teaching, the profession of those who give
instruction, especially in an elementary school or a secondary school or in a university. Measured in
terms of its members, teaching is the world’s

Teaching - Educating, Mentoring, Facilitating | Britannica Teaching - Educating, Mentoring,
Facilitating: Broadly speaking, the function of teachers is to help students learn by imparting
knowledge to them and by setting up a situation in which students

Alexander Graham Bell - Encyclopedia Britannica While pursuing his teaching profession, Bell
also began researching methods to transmit several telegraph messages simultaneously over a
single wire—a major focus of

Teaching - Education, Pedagogy, Mentoring | Britannica The combined efforts of educational
reformers and teachers’ organizations were required to fashion the beginnings of a profession. Men
and women saw themselves becoming committed

Plato and Aristotle: How Do They Differ? | Britannica For some 20 years Aristotle was Plato’s
student and colleague at the Academy in Athens, an institution for philosophical, scientific, and
mathematical research and teaching founded by

Black Hebrew Israelites | History, Beliefs & Practices | Britannica Black Hebrew Israelites,
African American religious community in Israel, the members of which consider themselves to be the
descendents of a lost tribe of Israel. Black

Critical race theory | Examples, Public Schools, History, Tenets American Bar Association - A
Lesson on Critical Race Theory Open Text WSU - Theoretical Models for Teaching and Research -
Critical Race Theory BBC - Critical race

Leo XIV | Pope, Background, Family, Name, Nationality, Education 5 days ago He took on
many roles there, including teaching canon law and serving as a parish priest, prefect of the
diocesan seminary in Trujillo, and judicial vicar of the Trujillo archdiocese

Education - Athens, Ancient Greece, Pedagogy | Britannica They inaugurated the literary
genre of the public lecture, which was to experience a long popularity. It was a teaching process
that was oriented in an entirely realistic direction,

Booker T. Washington | Biography, Books, Facts, At his death 34 years later, it had more than
100 well-equipped buildings, some 1,500 students, a faculty of nearly 200 teaching 38 trades and
professions, and an endowment

Back to Home: https://old.rga.ca



https://old.rga.ca

