
murder on the orient express 2010
Murder on the Orient Express 2010: A Captivating Reimagining of a Classic
Mystery

murder on the orient express 2010 is a television film adaptation of Agatha
Christie's iconic detective novel, bringing one of the most celebrated
whodunits to a new generation of viewers. This adaptation offers a fresh take
on the intricate murder mystery aboard the luxurious train, combining classic
storytelling with modern production values. For fans of mystery, suspense,
and Christie’s legendary detective Hercule Poirot, the 2010 version delivers
a compelling viewing experience that stays true to the spirit of the source
material while adding its own unique flair.

The Legacy of Agatha Christie’s Murder on the
Orient Express

Before diving into the specifics of the 2010 adaptation, it’s important to
understand the cultural significance of the original story. Agatha Christie's
"Murder on the Orient Express," first published in 1934, is widely regarded
as one of her finest works. Featuring her meticulous Belgian detective
Hercule Poirot, the novel unfolds aboard the famed luxury train traveling
from Istanbul to Calais. When a wealthy American is found murdered in his
compartment, Poirot is tasked with unraveling a complex web of deceit,
secrets, and motives among a diverse cast of passengers.

This timeless story has been adapted multiple times over the decades,
including the famous 1974 film starring Albert Finney as Poirot and a more
recent 2017 blockbuster featuring Kenneth Branagh. Each version brings its
own interpretation to the narrative, but the 2010 television film stands out
for its intimate and faithful approach.

Exploring Murder on the Orient Express 2010:
Key Features

A Faithful Adaptation with a Modern Touch

The 2010 adaptation of Murder on the Orient Express was produced as a
television film and directed by Philip Martin. It stars David Suchet, who is
widely acclaimed for his portrayal of Hercule Poirot in the long-running TV
series "Agatha Christie’s Poirot." Suchet’s performance is often hailed as
the definitive take on the character, and this film benefits from his deep



understanding of Poirot’s personality, mannerisms, and deductive brilliance.

Unlike some cinematic adaptations that take creative liberties for spectacle,
the 2010 version sticks closely to the original plot and tone. The pacing is
deliberate, allowing for the intricate details of the mystery to unfold
naturally. The film’s production design meticulously recreates the 1930s era
and the luxurious ambiance of the Orient Express train, immersing viewers in
the setting that is almost a character in itself.

Strong Ensemble Cast

One of the strengths of the 2010 film is its ensemble cast, featuring a
variety of characters whose secrets gradually come to light. Each passenger
is portrayed with nuance, making it easier for the audience to engage in the
classic puzzle of who among them could be the killer. The performances
contribute to the suspense, as viewers are encouraged to scrutinize each
character’s behavior and possible motives.

Atmosphere and Cinematography

The confined setting of the train adds a claustrophobic tension to the story,
which the filmmakers exploit effectively. The cinematography captures the
elegance and isolation of the Orient Express, with a muted color palette that
enhances the mystery’s somber tone. Snowstorms and the train’s slow progress
become metaphors for the characters’ entrapment, heightening the stakes as
Poirot races against time to solve the crime.

Comparing the 2010 Film to Other Adaptations

For anyone familiar with the story, comparing different versions of "Murder
on the Orient Express" can be fascinating. The 2010 adaptation offers a
distinct experience compared to the 1974 and 2017 films.

David Suchet vs. Other Poirots

David Suchet’s portrayal is often lauded for its authenticity and depth.
Unlike Albert Finney’s more theatrical take or Kenneth Branagh’s flamboyant
interpretation, Suchet embodies Poirot with a subtle blend of precision and
warmth. For viewers seeking a portrayal closest to the literary Poirot, the
2010 film is hard to beat.



Faithfulness to the Source Material

While the 1974 classic adds star-studded glitz and the 2017 remake introduces
modern cinematic effects, the 2010 version prioritizes the original
narrative. It avoids unnecessary subplots and focuses on the psychological
complexity of the characters, making it a favorite among purists and Christie
aficionados.

Why Murder on the Orient Express 2010 Remains
Relevant

In a world saturated with fast-paced thrillers and high-budget blockbusters,
the 2010 adaptation reminds us of the enduring charm of a well-crafted
mystery. Its relevance today is tied to several factors:

Character-driven storytelling: The film emphasizes character development
and interaction, encouraging viewers to think critically.

Timeless themes: Justice, truth, and morality are explored through the
lens of a murder investigation, which resonates across eras.

Accessibility: Being a television film, it is more accessible to
audiences who prefer intimate, dialogue-rich dramas over action-heavy
movies.

Tips for First-Time Viewers of Murder on the
Orient Express 2010

If you’re planning to watch this adaptation, here are some helpful tips to
enhance your experience:

Pay close attention to details: The story thrives on subtle clues and1.
character interactions; missing small details could make the mystery
less satisfying.

Familiarize yourself with Poirot: Understanding the detective’s2.
methodical style can enrich your appreciation of the plot’s unfolding.

Enjoy the setting: The train itself is a character—notice how the3.
confined space influences the story’s tension.



Resist spoilers: Part of the fun is piecing together the mystery4.
yourself before the reveal.

Exploring Themes and Symbolism in the 2010
Adaptation

Beyond the murder mystery, the film invites viewers to reflect on broader
themes. The sense of justice portrayed in the story questions traditional
legal systems, prompting discussions about morality and revenge. The diverse
backgrounds of the passengers symbolize a microcosm of society, with hidden
pasts and intertwined fates.

The snowbound train setting functions as a metaphor for isolation and
inevitability, where characters cannot escape their pasts or the consequences
of their actions. This layered storytelling is part of what makes the 2010
adaptation not just a mystery, but a thoughtful drama.

Where to Watch Murder on the Orient Express
2010

For those interested in watching the 2010 adaptation, it’s commonly found on
streaming platforms specializing in classic films and television dramas. It
may also be available for rent or purchase on digital marketplaces such as
Amazon Prime Video, iTunes, or Google Play. Checking local library digital
collections or specialty streaming services focused on mystery and detective
genres can also be fruitful.

Final Thoughts on Murder on the Orient Express
2010

The 2010 television film version of Murder on the Orient Express offers a
richly detailed and engaging interpretation of Agatha Christie’s masterpiece.
With David Suchet’s masterful portrayal of Poirot and a faithful adherence to
the original story, it’s a must-watch for mystery lovers and Christie fans
alike. Whether you’re revisiting the tale or discovering it for the first
time, this adaptation invites you to step aboard the legendary train and
solve one of literature’s most intriguing murders.



Frequently Asked Questions

What is 'Murder on the Orient Express' 2010?
The 2010 'Murder on the Orient Express' is a television film adaptation of
Agatha Christie's famous detective novel, featuring the renowned detective
Hercule Poirot investigating a murder on the luxurious train.

Who starred as Hercule Poirot in the 2010 adaptation
of 'Murder on the Orient Express'?
David Suchet starred as Hercule Poirot in the 2010 television film adaptation
of 'Murder on the Orient Express.'

Is the 2010 version of 'Murder on the Orient
Express' a movie or a TV show?
The 2010 version of 'Murder on the Orient Express' is a television film, part
of the ITV series 'Agatha Christie's Poirot.'

How does the 2010 adaptation of 'Murder on the
Orient Express' differ from other versions?
The 2010 adaptation stays very faithful to the original novel and is notable
for David Suchet's acclaimed performance as Poirot, as well as detailed
period settings and character development unique to the TV series.

Where was the 2010 'Murder on the Orient Express'
filmed?
The 2010 adaptation was primarily filmed in the United Kingdom, using
authentic train carriages and period-appropriate locations to recreate the
famous Orient Express setting.

Is the 2010 'Murder on the Orient Express' suitable
for family viewing?
Yes, the 2010 adaptation is generally suitable for family viewing, though it
contains some mild violence and thematic elements related to murder and
mystery.

Who directed the 2010 TV film 'Murder on the Orient
Express'?
The 2010 television adaptation of 'Murder on the Orient Express' was directed
by Philip Martin.



Where can I watch the 2010 'Murder on the Orient
Express'?
The 2010 'Murder on the Orient Express' TV film is available on various
streaming platforms, DVD, and sometimes on TV channels that air classic
mystery series. Availability varies by region.

Additional Resources
**Murder on the Orient Express 2010: A Detailed Review and Analysis**

murder on the orient express 2010 is a television film adaptation of Agatha
Christie's iconic detective novel, bringing to screen one of the most
celebrated mysteries in literary history. Directed by Philip Martin and
starring David Suchet, who is widely acclaimed for his portrayal of Hercule
Poirot in the long-running TV series "Agatha Christie's Poirot," this
adaptation offers a fresh yet faithful retelling of the classic whodunit.
While the story has been adapted multiple times, the 2010 version stands out
for its meticulous attention to period detail, strong performances, and a
narrative style that appeals both to longtime fans and newcomers alike.

The Context and Significance of the 2010
Adaptation

Agatha Christie's "Murder on the Orient Express" has inspired numerous
adaptations since its publication in 1934. The 2010 film is part of ITV’s
longer Poirot series, where David Suchet reprised the role that many consider
definitive. This adaptation is significant because it combines the intimacy
of television storytelling with cinematic production values, creating a
version that respects the source material while leveraging the advantages of
modern filming techniques.

This version also arrived at a time when classic mystery dramas were
experiencing a resurgence on television, with audiences craving intricate
plots and character-driven narratives. Unlike the 1974 feature film
adaptation, which leaned heavily on star power and grand production, the 2010
rendition opts for a more character-focused, methodical approach.

Plot and Narrative Structure

The story remains largely faithful to the original novel: Hercule Poirot
boards the luxurious Orient Express train, only to find himself embroiled in
a murder investigation when an American businessman is found dead in his
compartment. As the train is stranded by snow, Poirot meticulously interviews



each passenger, unveiling a complex web of motives and secrets.

What sets the 2010 adaptation apart is its pacing and emphasis on
psychological tension. The screenplay allows for more in-depth character
exploration, giving viewers a deeper understanding of the passengers’
backstories and potential motives. This choice enhances the suspense, making
the eventual revelation more impactful.

Performance and Casting Choices

David Suchet’s portrayal of Poirot is often praised for its nuance and
authenticity. By 2010, Suchet had inhabited this role for over a decade,
bringing a refined balance of charm, intellect, and subtle eccentricity to
the character. His portrayal is less flamboyant than some earlier versions,
emphasizing Poirot’s methodical and empathetic nature.

Supporting cast members also contribute significantly to the adaptation’s
success. Notable actors such as Philip Jackson as Captain Hastings and Alfred
Molina as Dr. Constantine provide solid performances that complement Suchet’s
lead. The ensemble cast adeptly conveys the claustrophobic atmosphere of the
train and the diverse social backgrounds of the passengers.

Production Quality and Cinematography

The 2010 adaptation benefits from high production values, especially
considering its format as a television film. The set design meticulously
recreates the opulence of the 1930s Orient Express, from plush seating to art
deco details that immerse viewers in the era. Costume design also plays a
crucial role, with period-accurate attire that helps define each character’s
social status and personality.

Cinematography employs tight framing and muted color palettes, reinforcing
the confined, tense setting of the train during a snowstorm. Strategic use of
lighting accentuates the mystery, with shadows and dimly lit compartments
adding to the suspenseful mood.

Comparisons with Other Adaptations

When compared to the 1974 film directed by Sidney Lumet, the 2010 adaptation
is more restrained and focused. The 1974 version is notable for its star-
studded cast, including Albert Finney as Poirot and Lauren Bacall, and its
grand, cinematic style. However, it sometimes sacrifices character depth for
spectacle.

The 2010 television film, by contrast, prioritizes storytelling and character



development. It shares more in common with the original novel’s tone,
maintaining a balance between the intellectual challenge of the mystery and
the emotional undercurrents among the passengers.

More recent adaptations, such as the 2017 Kenneth Branagh-directed feature,
emphasize action and modern visual effects, sometimes at the expense of the
story’s subtler elements. The 2010 film, therefore, occupies a middle ground,
offering a classic experience enhanced by contemporary production techniques.

Strengths and Limitations of Murder on the
Orient Express 2010

Analyzing the 2010 adaptation reveals several strengths:

Authentic portrayal of Poirot: David Suchet’s performance is widely
regarded as the definitive television interpretation.

Faithfulness to source material: The narrative closely follows
Christie's novel, maintaining key plot points and character dynamics.

Atmospheric production design: The sets, costumes, and cinematography
effectively evoke the 1930s period and the claustrophobic environment of
the train.

Strong ensemble cast: Each passenger is given sufficient screen time to
develop as a potential suspect.

However, certain limitations are also evident:

Pacing: Some viewers may find the methodical pacing slow compared to
more fast-paced mystery thrillers.

Limited runtime: At just over 90 minutes, some subplots and character
backstories receive less attention than the source material might
warrant.

Television constraints: While production values are high, the film’s TV
format restricts the scale and cinematic grandeur seen in feature-length
adaptations.



Reception and Audience Impact

Upon release, the 2010 adaptation of murder on the orient express was met
with generally positive reviews from both critics and audiences. Fans of
Agatha Christie appreciated the faithful retelling and Suchet’s nuanced
Poirot, while casual viewers found the mystery engaging and accessible.

The film’s approach to character-driven storytelling and atmospheric tension
resonated well with viewers seeking a classic detective story without
excessive embellishment. It also reinforced David Suchet’s status as one of
the premier actors to embody Hercule Poirot, enhancing the legacy of the ITV
Poirot series.

Legacy and Continued Relevance

Over a decade since its release, the 2010 murder on the orient express
adaptation continues to hold a respected place among Christie adaptations. It
serves as an exemplar of how television can effectively adapt complex
literary mysteries with depth and care.

For those exploring the myriad versions of this story, the 2010 film offers a
compelling blend of tradition and modernity, preserving the integrity of the
original narrative while utilizing the strengths of television storytelling.
It also provides a valuable point of comparison against more recent cinematic
versions, highlighting how different interpretative choices affect audience
experience.

In the broader context of mystery adaptations, this film underscores the
enduring appeal of Agatha Christie’s work, demonstrating that with the right
balance of performance, production, and script, classic stories can continue
to captivate new generations of viewers.
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  murder on the orient express 2010: God and the Little Grey Cells Dan W. Clanton, Jr.,
2024-05-16 Dan W. Clanton, Jr. examines the presence and use of religion and Bible in Agatha
Christie's Hercule Poirot novels and stories and their later interpretations. Clanton begins by
situating Christie in her literary, historical, and religious contexts by discussing “Golden Age” crime
fiction and Christianity in England in the late 19th-early 20th centuries. He then explores the ways
in which Bible is used in Christie's Poirot novels as well as how Christie constructs a religious
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identity for her little Belgian sleuth. Clanton concludes by asking how non-majority religious cultures
are treated in the Poirot canon, including a heterodox Christian movement, Spiritualism, Judaism,
and Islam. Throughout, Clanton acknowledges that many people do not encounter Poirot in his
original literary contexts. That is, far more people have been exposed to Poirot via “mediated”
renderings and interpretations of the stories and novels in various other genres, including radio,
films, and TV. As such, the book engages the reception of the stories in these various genres, since
the process of adapting the original narrative plots involves, at times, meaningful changes.
Capitalizing on the immense and enduring popularity of Poirot across multiple genres and the
absence of research on the role of religion and Bible in those stories, this book is a necessary
contribution to the field of Christie studies and will be welcomed by her fans as well as scholars of
religion, popular culture, literature, and media.
  murder on the orient express 2010: Agatha Christie and New Directions in Reading
Detective Fiction Alistair Rolls, 2022-06-16 This book brings a new lens to the work of Agatha
Christie through a series of close readings which challenge the official solutions by Hercule Poirot
and Miss Marple. This book's approach interweaves two core ideas: first, it explores the importance
of French critic Pierre Bayard’s self-styled ‘detective criticism’; second, it takes detective criticism in
a new direction by refocusing on the beginnings of Agatha Christie’s novels. In this way, the book
counters the end-orientation that has traditionally dominated the reading experience of, and critical
response to, detective fiction by exploring the potential of the beginning to host other
interpretations and stories. Offering a new way of reading detective fiction, this book is a mixture of
narratology and detective criticism, and deploys it in the form of radical new readings of a number
of Christie’s most famous works. This illuminating text will interest students and scholars of crime
and detective fiction, literary studies and comparative literature.
  murder on the orient express 2010: Clues: A Journal of Detection, Vol. 34, No. 1 (Spring
2016) Elizabeth Foxwell, 2016-09-19 For over two decades, Clues has included the best scholarship
on mystery and detective fiction. With a combination of academic essays and nonfiction book
reviews, it covers all aspects of mystery and detective fiction material in print, television and movies.
As the only American scholarly journal on mystery fiction, Clues is essential reading for literature
and film students and researchers; popular culture aficionados; librarians; and mystery authors, fans
and critics around the globe.
  murder on the orient express 2010: Watching the Cops Marcus K. Harmes, Barbara
Harmes, Meredith A. Harmes, 2023-10-10 Globally, police officers are the object of unprecedented
visual scrutiny. The use of mobile phones, CCTV and personal body cams means that police are not
only being filmed on the job but are also filming themselves. In popular culture, police have featured
heavily on the big screen since the era of silent shorts and on television since the 1930s. Their
fictional portrayals today take on added significance in light of social unrest surrounding cases of
police brutality and discrimination. These essays explore 21st century portrayals of police on film
and television. Chapters often emphasize the Black Lives Matter movement and consider the tone,
quality, appropriateness and intention of film and television featuring police activity. Extensively
covered works include Mindhunter, Brooklyn Nine-Nine, Cops, Criminal Minds and RoboCop, and
among the major topics addressed are policing communities, hunting serial killers, police animals,
and police in historic settings ranging from the 19th century through the present day and into
science fiction futures.
  murder on the orient express 2010: Great Britons of Stage and Screen Barbara Roisman
Cooper, 2015-10-01 Although there are encyclopedias and biographical dictionaries of contemporary
British film and theatre actors, most lack the intimacy of face-to-face interviews. Typically drawn
from secondary sources, collections of interviews often repeat tired anecdotes about an actor’s film
or stage roles, with very little nuance or fresh insights. Great Britons of Stage and Screen: In
Conversation features interviews with some of the leading actors of the last fifty years and more. In
this collection, Barbara Roisman Cooper presents interviews she personally conducted with more
than twenty stars of film, television, and theatre. Held in intimate surroundings—including the



actors’ private homes and theatre dressing rooms between performances—these interviews provide
readers with a rounded understanding of the creative process and the dedication required to
develop a performance. Including many well-known Oscar, Tony, Olivier, and BAFTA winners, each
interview is preceded by a short introduction and followed by the performer’s most significant
credits, both on the stage and screen. The actors and actresses who shared their stories in this
volume include Dame Eileen AtkinsIsla BlairSimon CallowDame Joan CollinsPeggy CumminsSinéad
CusackSamantha EggarStephen FryJulian GloverStephen GreifJeremy IronsSir Derek JacobiFelicity
KendalSir Ben KingsleyDame Angela LansburySir John MillsAlfred MolinaLynn RedgraveJean
SimmonsDavid SuchetRichard ToddMichael York Designed to serve as a resource for those studying
or writing about the worlds of theatre and film in general—and the art and craft of acting,
specifically—Great Britons of Stage and Screen will also appealto the many fans of the artists who
have entertained audiences for decades.
  murder on the orient express 2010: Community, Seriality, and the State of the Nation:
British and Irish Television Series in the 21st Century Caroline Lusin, Ralf Haekel, 2019-02-18
Since the turn of the 21st century, the television series has rivalled cinema as the paradigmatic
filmic medium. Like few other genres, it lends itself to exploring society in its different layers. In the
case of Great Britain and Ireland, it functions as a key medium in depicting the state of the nation.
Focussing on questions of genre, narrative form, and serialisation, this volume examines the variety
of ways in which popular recent British and Irish television series negotiate the concept of
community as a key component of the state of the nation.
  murder on the orient express 2010: Agatha Christie J.C. Bernthal, 2022-08-25 The
undisputed Queen of Crime, Dame Agatha Christie (1890-1976) is the bestselling novelist of all time.
As the creator of immortal detectives Hercule Poirot and Jane Marple, she continues to enthrall
readers around the world and is drawing increasing attention from scholars, historians, and critics.
But Christie wrote far beyond Poirot and Marple. A varied life including war work, archaeology, and
two very different marriages provided the backdrop to a diverse body of work. This encyclopedic
companion summarizes and explores Christie's entire literary output, including the detective fiction,
plays, radio dramas, adaptations, and her little-studied non-crime writing. It details all published
works and key themes and characters, as well as the people and places that inspired them, and
identifies a trove of uncollected interviews, articles, and unpublished material, including details that
have never appeared in print. For the casual reader looking for background information on their
favorite mystery to the dedicated scholar tracking down elusive new angles, this companion will
provide the most comprehensive and up-to-date information.
  murder on the orient express 2010: Domestic Noir Laura Joyce, Henry Sutton, 2018-04-23
This book represents the first serious consideration of the 'domestic noir' phenomenon and, by
extension, the psychological thriller. The only such landmark collection since Lee Horsley's The Noir
Thriller, it extends the argument for serious, academic study of crime fiction, particularly in relation
to gender, domestic violence, social and political awareness, psychological acuity, and structural and
narratological inventiveness. As well as this, it shifts the debate around the sub-genre firmly up to
date and brings together a range of global voices to dissect and situate the notion of 'domestic noir'.
This book is essential reading for students, scholars, and fans of the psychological thriller.
  murder on the orient express 2010: Inspecting Psychology David Cohen, 2021-11-01
Inspecting Psychology takes a sleuth’s magnifying glass to the interplay between psychology,
psychiatry and detective fiction to provide a unique examination of the history of psychology. As
psychology evolved over the centuries, so did crime writing. This book looks at how the
psychological movements of the time influenced classic authors from Agatha Christie and Arthur
Conan Doyle to Dorothy Sayers and Georges Simenon, to reveal an enduring connection between
psychology and the human need to solve mysteries. Some key puzzles. Why did Agatha Christie
make so many doctors killers in her books? Why did Simenon not become a psychiatrist? Did Lord
Peter Wimsey have all the charm, passion and tenderness no lover gave Dorothy Sayers? Beginning
with the earliest origins of psychology in Greek literature alongside the Oedipal story and the ideas



of Aristotle, the book travels through to the late 18th and 19th centuries and the work of Edgar Allan
Poe who wrote the first detective story proper. With the birth of modern psychology in the late 19th
century, the growing fascination with understanding behaviour coincided with the popular
whodunnit. Readers are whisked through the development of psychology in the 20th century and
beyond, from the impact of shell shock in the First World War and the early understanding of mental
illness through to the growth of psychoanalysis and the ideas of Freud, behaviourism and
attachment theory. At every stop on this original rattle through history, David Cohen reveals the
influence these psychological movements had on crime writers and their characters and plots. The
result is a highly enjoyable, engaging read for those interested in how the unique pairing of the
history of psychology with the history of the detective novel can unveil insights into the human
condition. It should appeal to anyone interested in psychology who wants their subject served with a
thriller on the side.
  murder on the orient express 2010: Character-Based Film Series Part 3 Terry Rowan,
2016-08-31 The Character-based film series, each complete on its own but sharing a common cast of
main characters with continuing traits and a similar fituation format and stars include Abbott &
Costello, Alan Ladd, Batman, Calamity Jane, Elvis Presley, Harry Callahan, Harry Palmer, Hercules,
Indiana Jones, James Bond, John Wayne, Laurel & Hardy, Martin & Lewis, Matt Helm, Nick Carter,
Red Ryder, The Saint, Sinbad the Sailor, Spider-Man, Star Trek, Texas Rangers, The Thin Man, The
Three Stooges and Tony Rome, plus so many more character-based series. The third book in the
series of 3. See the other Books in the series.
  murder on the orient express 2010: Classic British Steam Locos compiled from Wikipedia
entries and published byby DrGoogelberg, 2012-06-11 do you want to know everything on steam
locos, how they work? Read about the technology and lots of steam locos like the flying Scotsman.
Compiled from Wikipedia pages and published by dr Googelberg.
  murder on the orient express 2010: The Bloomsbury Handbook to Agatha Christie Mary Anna
Evans, J.C. Bernthal, 2022-09-08 Nominated for the 2023 Edgar Allan Poe Award for Best Critical /
Biography The first specifically academic companion to contemporary scholarship on the work of
Agatha Christie, this book includes chapters by an international group of scholars writing on topics
and fields of study as various as ecocriticism and the anthropocene, popular modernism, middlebrow
fiction, queer theory, feminism, crime and the state, and more. It addresses a broad selection of
Christie's crime novels, as well as her short stories, literary novels written pseudonymously, and her
own and others' dramatic adaptations for television, film, and the stage. Featuring unprecedented
access to images and content held in Christie's personal archive, as well as a Foreword from
renowned crime fiction writer Val McDermid, this is essential reading for anyone interested in
Christie's work and legacy.
  murder on the orient express 2010: Travel, Tourism and the Moving Image Sue Beeton, 2015
This book explores the relationship between tourism and the moving image, from the early era of
silent moving pictures through to cinema as mass entertainment. It examines how our active and
emotional engagement with moving images provides meaning and connection to a place that can
affect our decision-making when we travel. It also analyses how our touristic experiences can inform
our film-viewing. A range of genres and themes are studied including the significance of the
western, espionage, road and gangster movies, along with further study of film studio theme parks
and an introduction to the relationship between gaming and travel. This book will appeal to tourism
scholars as well as film studies professionals, and is written in an accessible manner for a general
audience.
  murder on the orient express 2010: Clues: A Journal of Detection, Vol. 34, No. 2 (Fall
2016) Elizabeth Foxwell, 2016-09-20 For over two decades, Clues has included the best scholarship
on mystery and detective fiction. With a combination of academic essays and nonfiction book
reviews, it covers all aspects of mystery and detective fiction material in print, television and movies.
As the only American scholarly journal on mystery fiction, Clues is essential reading for literature
and film students and researchers; popular culture aficionados; librarians; and mystery authors, fans



and critics around the globe.
  murder on the orient express 2010: Foreign Women Authors under Fascism and
Francoism Pilar Godayol, Annarita Taronna, 2018-11-30 This collection of essays highlights cultural
features and processes which characterized translation practice under the dictatorships of Benito
Mussolini (1922-1940) and Francisco Franco (1939-1975). In spite of the different timeline, some
similarities and parallelisms may be drawn between the power of the Fascist and the Francoist
censorships exerted on the Italian and Spanish publishing and translation policies. Entrusted to
European specialists, this collection of articles brings to the fore the “microhistory” that exists
behind every publishing proposal, whether collective or individual, to translate a foreign woman
writer during those two totalitarian political periods. The nine chapters presented here are not a
global study of the history of translation in those black times in contemporary culture, but rather a
collection of varied cases, small stories of publishers, collections, translations and translators that,
despite many disappointments but with the occasional success, managed to undermine the
ideological and literary currents of the dictatorships of Mussolini and Franco.
  murder on the orient express 2010: Agatha Christie's Poirots in Word and Picture Lucyna
Harmon, 2023-09-04 In this volume, Lucyna Harmon compares the episodes that constitute the
British TV series Agatha Christie's Poirot with David Suchet with their precursor texts, with the aim
of establishing most salient changes between both. These changes are grouped by underlying
patterns into twenty-four categories. Their list includes activation, anticipation, amelioration,
bohemisation, co-option, depopulation, entertainisation, glorification, human softening, importation,
marital reduction, melodramatisation, multiplication, pejoration, political correction, political
redirection, politicisation, reviving, romanticisation, social adjustment, social alerting, social
correction, teaming and thrill intensification. These categories are postulated as adaptation
strategies, suitable as a research tool in adaptation studies.
  murder on the orient express 2010: Bloody Murder Michelle Ann Abate, 2013-03 Off with her
head! decreed the Queen of Hearts, one of a multitude of murderous villains populating the pages of
children's literature explored in this volume. Given the long-standing belief that children ought to be
shielded from disturbing life events, it is surprising to see how many stories for kids involve killing.
Bloody Murder is the first full-length critical study of this pervasive theme of murder in children’s
literature. Through rereadings of well-known works, such as Alice’s Adventures in Wonderland, the
Nancy Drew Mystery Stories, and The Outsiders, Michelle Ann Abate explores how acts of homicide
connect these works with an array of previously unforeseen literary, social, political, and cultural
issues. Topics range from changes in the America criminal justice system, the rise of forensic
science, and shifting attitudes about crime and punishment to changing cultural conceptions about
the nature of evil and the different ways that murder has been popularly presented and socially
interpreted. Bloody Murder adds to the body of inquiry into America's ongoing fascination with
violent crime. Abate argues that when narratives for children are considered along with other
representations of homicide in the United States, they not only provide a more accurate portrait of
the range, depth, and variety of crime literature, they also alter existing ideas about the meaning of
violence, the emotional appeal of fear, and the cultural construction of death and dying.
  murder on the orient express 2010: Focus On: 100 Most Popular Films Based on British
Novels Wikipedia contributors,
  murder on the orient express 2010: Focus On: 100 Most Popular American Crime
Drama Films Wikipedia contributors,
  murder on the orient express 2010: The Science of Agatha Christie Meg Hafdahl, Kelly
Florence, 2023-09-05 Uncover the theories behind Dame Agatha Christie's most thrilling mysteries:
Murder on the Orient Express, Death on the Nile, The A.B.C. Murders, and so much more! Gothic
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